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This prospectus provides information to prospective students for admission consideration. It

shall not constitute any contract between the Academy and any person.

The information in this prospectus is correct at the time of printing (December 2019). The
Academy reserves the right to alter or not to offer any or parts of the academic programmes

described in this prospectus without prior notice.

All rights reserved. Reproduction of the full or any part(s) of the prospectus without prior

written permission from the Academy is prohibited.
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Message from the Director
RRFS

[t is with much pleasure that | introduce the Academy's postgraduate degree
programmes. This comprehensive set of programmes provides gifted performing artists
the opportunity to explore their art form at a deeper level, building on their previous
studies and professional experience. These programmes will provoke, stimulate, engage,
and inspire, while at the same time challenge students to reflect critically on their
practice, the breadth of their traditions, and the innovative practices that will shape
their future.

Practice-as-research is a core part of the Academy's ethos and is embedded within all
its activities. The Academy aspires to produce graduates who are not only consummate
performers but also intellectually curious and have a passion to expand the creative
boundaries within which they work. The Academy's postgraduate degree graduates will
not only be future leaders within the cultural life of Hong Kong and the region but will
also be well equipped to engage in a dynamic and changing global cuttural community.

Professor Adrian Walter, AM

Director . . .
If you see yourself making a difference to your art form, to your community, to the
EEEIE future cultural life of Hong Kong, and to becoming a member of a connected global
R artistic community, consider enrolling in one of the postgraduate degree programmes
—we'll help you realise your full potential and achieve your personal goals.

- —5. - Please enjoy browsing through the following pages and hopefully finding a programme
that will inspire you to continue your voyage of exploration and discovery within the
performing arts.
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Academy HiStOI’Y The Hong Kong Academy for Performing Arts was established by the Hong Kong

e ar e Government in 1984. It is the only tertiary institution in the territory which provides

/E'Er%"ﬁEEE professional education, training and research facilities in the performing arts, theatre and
entertainment arts, and film and television. Its educational policy reflects the cultural
diversity of Hong Kong with emphasis on both Chinese and Western traditions.

The Academy has the following Schools that offer academic study programmes:
* School of Chinese Opera

* School of Dance

* School of Drama

* School of Film and Television

* School of Music

* School of Theatre and Entertainment Arts

The Academy has been operating undergraduate degree programmes since 1993 and
postgraduate degree programmes since 2006.

Since 2008, the Academy has attained the Programme Area Accreditation (PAA) status
awarded by the Hong Kong Council for Accreditation of Academic and Vocational
Qualifications to self-monitor and accredit its own undergraduate degree programmes in
the five programme areas of Dance, Drama, Film and Television, Music, and Theatre and
Entertainment Arts. Since 2016, the PAA status has been extended to cover postgraduate
degree programmes and below.

The site of the main Academy campus in Wanchai was provided by the Hong Kong
Government, which meets the annual capital and recurrent costs of the Academy. The
Hong Kong Jockey Club donated HK$300 million to cover the construction costs of the
buildings which opened in 1985.

Béthanie, the site of the Academy co-campus in Pokfulam, has housed training facilities for
the School of Film and Television since December 2003.
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Academy Governance

REDRER
(as at November 2019 EZE 2019 F |1 B)

President
e

Council

RED

HKSAR Chief Executive EF8EBITHETHREE

The Honourable Mrs Carrie Lam Cheng Yuet-ngor, GBM GBS~ #AE[ S+

Chairman f§

Professor Stephen Chow Chun-kay, GBS SBS BBS |P

Deputy Chairman El ¥/
Dr Frankie Yeung Wai-shing, BBS MH |P

Treasurer TfE
MrsYvonne Law Shing Mo-han, BBS |P

Members &

Mrs Helen Chan SBS P

Mrs Eva Cheng Li Kam-fun, |P

Ms Maisy Ho Chiu-ha, BBS

Mr Nick Ho Lik-ko

Mr Leon Ko Sai-tseung, MH

Ms Anna Kwong Sum-yee, MH

Mr Frank Lee King-ting

Ms Emily Mok Fung-yee, MH JP

Mr Douglas So Cheung-tak, JP

Mr Charles Yang Chuen-liang, BBS JP
Secretary for Home Affairs or his representative
Secretary for Education or his representative

Director (ex-officio)
Professor Adrian Walter, AM

Ms Stella LauYin-ling
(elected staff representative)

Secretary #E
Ms Polly Lee Po-yee
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Academic Management Team

BT EIEE Pk

Deputy Director (Academic) Bl ( 247 )
Professor Gillian Choa SHGEHIR
BA(Hon)(U of Hull), AdvCert(CCA), MEd, EdD(HKU)

v

Dean of Chinese Opera EH2RRER
Martin Lau El[czs
BA(Washington)

Dean of Dance EI528RERE

Anna CY Chan PR e TR
MEd(Sheffield), MA(Surrey), TDPC(RBS), T Dip(RAD),
ARAD, LISTD

Dean of Drama EBI2KRRE
Professor Poon Wai-sum BERIR
BA(Soochow U, Taipei), MA(UC Santa Barbara)

Dean of Film and Television E&ENE2KRKRE
Geoffrey Stitt fERE
Dip(LIFS), AES, SMPTE

Dean of Music S$BRRE
Professor Sharon Choa LHUBBUR
BMus, PhD(King's College, London), ARAM, FRSA, LRAM, AKC

Dean of Theatre and Entertainment Arts
BaRREEMBRRR

Ben Sumner I
MBA(Leicester), SFHEA, NTF



Postgraduate Degree
Programmes

Rk

The Academy's postgraduate degree programmes provide opportunities
for talented graduates from Hong Kong and abroad to obtain internationally
recognised postgraduate degree qualifications in dance, drama, cinema production,
music and theatre and entertainment arts. The practice-oriented programmes
foster artistry, develop advanced skills, provide in-depth knowledge, and build
professionalism for students who demonstrate the potential for excellence.
Postgraduate degree students undertake practical research, apply theory to
professional practice, make original contributions to their areas of specialisation,
and gain the specialised means and assurance to continue in life-long careers.
While independent accomplishment within the contexts of collaboration and
team effort is valued, the postgraduate degree programmes enable practicing
artists to develop into potential leaders in the arts.

With an international mix of students and faculty, the Academy's postgraduate
degree programmes provide opportunities for students to develop an international
perspective in the arts and receive wider cultural exposure. The Academy's state-
of-the-art facilities and its five disciplines of Dance, Drama, Film and Television,
Music, and Theatre and Entertainment Arts at postgraduate degree level provide
ample opportunities for postgraduate degree students to pursue cutting edge
and cross-disciplinary work. The postgraduate degree programmes are a vital
component of the Academy's academic provision.

RBESROBETRERRIMERBIINETENEREMK - BEMEFIZEHEERR
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Admission Requirements

ABEK

To be eligible for admission to the postgraduate degree programmes, applicants
shall have satisfied the general admission requirements specified for the various
academic programmes, or alternative admission requirements.

Selection for admission shall be on the basis of applicants” academic qualifications
and attainments in their chosen disciplines. Each School specifies its admission
requirements which are discipline specific. Nonetheless, the applicants all fall under
a common admission framework as follows:

(i) All applicants applying to the programmes of respective Schools will be
subject to the same admission selection process and assessment criteria for
determination of the competency level.

(i) Admission selection comprises a process of Recognition of Prior Learning
(RPL) with verification through Audition/Interview/Portfolio Presentation.

Bt WRRBHEEREN R ABBRASHOABRZRUFTSEIRENDAS
E1% - BRIRREKEASESNEEMFHENAREK - BEWIL - FTEHHE
IR — N\ BREIHE NE TR
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General Admission
Requirements

—RRASEK

Applicants should possess:

(i)  Undergraduate degree in relevant discipline from the Academy; or
undergraduate degree in relevant discipline from a recognised institution; or
another qualification of equivalent standard from the Academy or from
another recognised institution; and

(i) Band 5.5 orabove in [ELTS (Academic Test); or
450 or above in CET-6; or
79 or above in TOEFL iBT (from a recognised testing centre)*,
if the undergraduate degree is obtained from an institution where the
medium of instruction is not English; and

(i) Specific requirements prescribed for the respective programmes, if any.

* For recognised test centres, please consult the Registry.

PEEA
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Alternative Admission

Requirements

HitAREK

Applicants who have reached the age of 25 on or before | September of the
year in which they seek admission, and who do not fulfil the general admission
requirements, may apply for alternative admission if they satisfy the following
requirements:

(1)  Significant work or professional experience in areas relevant to the chosen
arts discipline at a level of achievement which is deemed by the Academy
as comparable to the general admission requirements; and

(i) Band 5.5 orabove in [ELTS (Academic Test); or
450 or above in CET-6; or
79 or above in TOEFL iBT (from a recognised testing centre)*; and

(i) Specific requirements prescribed by the respective programmes, if any.

* For recognised test centres, please consult the Registry.
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Admission with
Advanced Standing

BRADBANS

The Academy may admit students with advanced standing to postgraduate
degree programmes on individual merit. Students admitted with advanced
standing shall have satisfied the entry requirements of the programme of study
concerned.

Advanced standing may be granted to students who have satisfactorily completed
relevant studies at an appropriate level at the Academy or at a recognised
institution elsewhere, or who are in possession of significant professional
experience in a relevant art discipline that in the judgment of the Academy merits
exemption from some of the courses pertaining to the programme of study.

RHEBRTERBHECSREBETRZNFMERNBLELRBIBONS - BHR
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Equivalency Principles

REREEFERR

The evaluation of recognition of prior learning(RPL) and professional activity submitted
for the purpose of admission with advanced standing or as equivalent to the general
admission requirements, will be guided by principles that take into account various factors.
A panel of three reviewers carry out evaluation to help ensure a balanced assessment
through the RPL process. Among factors considered are:

(1) Appropriateness - the learning or activity is the same type, and in the same or
equivalent areas;

(i) Level, depth, and quality - the learning or activity is of equivalent standard,
encompassing similar depth at a sufficiently advanced level;

(i) Currency - the learning or activity is up-to-date;

(iv) Length of time required, frequency, and other quantifiers — the learning or activity
demands an equivalent time to complete at a similar intensity and frequency;

(v) Peerand industry assessment - the activity is acknowledged by peers or within the
field as significant, or the learning is at a recognised and / or accredited institution;
and,

(vi) Artistic, creative, and scholarly content - the learning or activity has appropriate
content.

BREBRLDBOABIAEMABRERRENDE - BREBRGEMVERTEES!
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School of Dance

S5 B

Programme Leader
Professor Joseph Gonzales

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement

SINESEHUR
BERR
2284

3 -4 EREA
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Master of Fine Arts in Dance

SBEMRL

Aims
RERS

To provide advanced study for those who aspire toward professional practice in
dance. This programme is ideally suited for those who seek deeper knowledge
and experience in one or more areas including choreography, interdisciplinary
performance, pedagogy, technology, and dance science.

Students work in a highly concentrated and self-directed professional environment under
the mentorship of specialist advisors. While including a number of required courses, the
programme of study also allows for the selection of a broad range of courses, offered
by the School, other Schools, and units”™ in the Academy, to meet individual needs and
interests. Integration is a key feature of the MFA programme - of the performing arts
disciplines, of practice and theory, and of students across the Academy's various Schools.
This rich and muftidimensional environment supports both the development of new
career paths and directions, and the generation of original work that contributes to
knowledge and practice in the field of dance.

“Approval is required.

REGUEBRBFEHATL - BRBTBURORESERRE - IBESERA
BRSNS BRERSHEXZESLIZE  FEOQBERSE K& - 55
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Programme Specific
Admission Requirements

REREASREK

Supporting Materials
H2Ean

Applicants should possess an overall programme grade of B (3.0) or above in the
undergraduate degree level or equivalent.

PHEERBTBRREERVIIBRESS (3.0) UL - HEAFZAE

In addition to the general admission requirements and the above programme
specific admission requirements, applicants are also required to submit a digital
video file of, or online links to, at least one of the following, in support of their
statement of intent:

(i) applicant's choreography consisting of a group work and solo or duet
choreographed within the last three years;

(i) applicant's performance in at least two contrasting roles;
(i) portfolio of applicant's current dance teaching practice;

(iv) applicant's dance film, animation, or reconstruction project completed
within the last three years, or portfolio of dance notation score of at least
|5 pages in length;

(v) and/or portfolio of applicant's relevant work in a specialisation area(s).

BR—RABZRRREFTEABEZRIN - BFBNRERL TRO—RHNHITR
BN HHEER - USREPRRENED
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Curriculum Charts

BRI KA

Required Courses

MERB

School Electives

BIRIISH S

Thesis Project

Professional Practice |, II, Il

Reading Dance: A Choreological Perspective
Contemporary Dance in Action

Thesis Project Seminar |, Il

Process Writing

Research and Practice-as-Research

Imagery and Embodiment

Dance Science: Motor Learning & Somatic Practice
Dance Science: Optimizing Performance

Dance Pedagogy: Principles and Practice

Dance Teaching and Learning

Dance Assessment and Curriculum Development
Digital Video Editing for Dance

Mediated Space for Dance

Choreolab |, Il

Dance in the Sinophone World and Development
through the 20th Century

Independent Study

Internship

Note :

I. Some of the Electives may be offered in a two-year cycle.

2. Courses may have pre-requisites and are subject to School
approval.

3. Courses are offered subject to sufficient enrolment, and may

not be offered every year.
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Visiting Artists and Guest Lecturers

RIS EMI R = HED

OngYong Lock &R
Waysoon Poon B2 Z %k
David Liu 2lePzE

Xing Liang 52

Chen Kai BRI/l

Nguyen Ngoc Anh BtHE
Carlo Pacis 244
VYang Yun-tao 1555
Daniel Yeung Chun-kong
Mui Cheuk Yin 185275
Abby Chan Man-yee [
Yeung Wai-mei 15585
Raphael Hillebrand
Christian Mio Loclair

Eveline Wong Chung Yu"s=4®
Christina Mertzani
Liesel Zi
Victor MATC
Bonni Chan

o F\'\%ZL*D v,
Chu PBEEIR




WHY




“Dance Studies is fascinating, reflecting on dance from an artistic and research
perspective. In the two years, the academy has provided a rich and nourishing
platform, creating a space for the Masters research project. | would like to bring the
spirit of enquiry and practice into my career after leaving the academy. | would like to
continue to Dance ... Create ...and Think.”

[EBEMARETRBREMENARIBE - ERRENEMF - CRE—BEENEERY
MEEE - BIET —BRMHARNDEE - RFLERFRESBRUR - BERTESRORANE
AR - MESEE-AF--BE - )

Liu Qingyu 25033
China (PEY

“| feel that time has passed so quickly in these two years in APA. | feel contented and
satisfied. | have been able to pursue my passions and my creative research practice
during the Masters program. There has been tremendous space to communicate both
with teachers and classmates, that has opened my mind to more possibilities. The best
thing about studying in the academy is that everyone around you has an active mind, a
passion for art and diverse visions.”

[(EEERERRPBE—FRFBHBEREIR - ARBANMR - B—RBR T ECRBHNBHES
N B-RREH - ORBBHRECRNBESNEM - RRGESRBBREN W2
BE—BARESGROBIE - HBEMORBRSTHERY - |

Louisa He Wanming 3502
China CPE]

“Studying at HKAPA has brought on a great journey of discovery. | have been able to
explore and see the “real” me. As a choreography major, | have worked with students
from other schools, and participate in a few meaningful projects that has extended my
horizons of creativity.

[REESRSVPERERITHEENES @ WHTRESERRECSREBENEE - (FR—B=EE
WENDRLE  BREAUSRAMNSROGDSSFUSESRSE - BHNRE—SERRDAIE
NERE - |

Amy Fan Shiwen SB3tE3Z
China PEY
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HKAPA MFA Directing Graduate Thesis Project The

Memorandum, 2018 (Co-presented by ChungYing Theatre
; Company and The Hong Kong Academy for Performing

Arts) Photo by Ka Lam

SERERRERATREFRB (FETR) 2018 (P

%ﬂ%ﬁ%ﬁim ) #&® * Ka Lam
e

\\E School of Drama

N EmaeE

TR

Programme Leader REAE
" Terence ChangThorH»kW& EEE ‘
Major Study SeEsRe ‘
Directing W o
Playwriting w5l s
Drama & Theatre Education BEIZAE y
Dramaturgy BB #EE 2 V.
Study Mode RN
2 years Full-time 2FZBH
3 to 4 years Part-time 3 -4 FRE
Credit Requirement B4
60 60

1;}"‘9
4

| ©

A
Subject to approval by the Academic Boa

ANRERRIBEETEY
1

of the Academy




Master of Fine Arts in Drama

BRIEMRLT

Aims
RERE

The MFA in Drama offers an opportunity for independent advanced-level study
based on professional practice underpinned by the methodology of practice-
as-research. Learning in depth in the major disciplines of Directing, Playwriting,
Drama and Theatre Education, Dramaturgy is complemented by taught courses to
broaden knowledge in contemporary theatre, drama education, applied theatre,
writing for performance, dramaturgy, the performing arts, and their cultural
contexts. MFA in Drama majors are encouraged to work with each other across
the disciplines as well as to explore interdisciplinary collaboration across the
Academy's other postgraduate degree programmes.

BAZEMETRERH—BSEEENSI2BHRE - ZOTXEBRERIN
RAOERBENRBBER - VEEEBRNERLEREHSER  FEl - BBIHA
REGEFNERNEER - BUBHENED - BEAHE  BRAS RERIF
BIGHBE RBEMEECERSRIZLE - UEBBLHVERAHE - ARE
BEMSENDLZERNENSE —RRBURBESESRNNSIFHES -
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Programme Specific (1) A satisfactory level of Chinese comprehension and writing skills may be

Admission Requirements required, depending on individual study plans; and

REFENBER o . .

(i)  Applicants in Drama and Theatre Education major (DTE) should provide

some evidence of their previous engagement or experience in the field of
drama education or applied theatre for the School's consideration. (For
DTE applicants, an undergraduate degree in relevant discipline may refer
to an undergraduate degree in education, social work or equivalent).

(—) ZRSEBEPFESNOAEESE - BRPFEEB TEKEIPER
KREREN R

(—) HIZBEAHEPRSRIEHSSEBEIENEMNRBOVEEITEREHET

BRIFREEIA - (GERETISRARANEES  TRUEB TR -
Tt @ T e+ B AASBERE - )
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Supporting Materials
Hitn2E2EaH

In addition to the general admission requirements and the above programme
specific admission requirements, applicants are also required to submit the
following supporting application materials:

Applicants for Directing, Playwriting and Dramaturgy Majors are required
to submit, in support of their statement of intent, at least one of the
following:

(i) Digital video file / photographs of applicant's past work;
(i) Digial video file / photographs and / or portfolio of applicant's current work;

(i) Digital video file / photographs and / or past portfolio of applicant's
relevant work in specialisation area(s).

Applicants for Drama and Theatre Education (DTE) Major may submit, in
support of their statement of intent, any one of the following:

(i) Digital video file / photographs / written record of applicant's drama
teaching activities;

(i) Digital video file / photographs / written record of any drama education /
applied drama / theatre activities designed or facilitated by the applicant;

(i) One or more drama education syllabus devised by the applicant in the past.
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Curriculum Charts

SRIZAA

Directing Major
TBEH
Required Courses

DERE

Playwriting Major
EBmSE

Required Courses

IMERIB

Thesis Project in Drama

Professional Practice |, II, Ill

Directing Laboratory

Contemporary Performance Practice

Devising Theatre: Theory and Practice

Theory of Dramaturgy

Modern Drama Theory

Theatre and Technology

Thesis Project Seminar |, Il

Process Writing (English) / Process Writing (Chinese)

Research and Practice-as-Research

Thesis Project in Drama

Professional Practice |, II, Ill

Drama in Literature

New Script Workshop

Playwriting Strategies

Playwriting: An Art Form

Playwriting: Tracing the Threads of Masterpieces
Adaptation and Narratives

Thesis Project Seminar |, Il

Process Writing (English) / Process Writing (Chinese)

Research and Practice-as-Research
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Curriculum Charts

SRIZ KA

Drama and Theatre
Education Major (DTE)
FEBRIHE

Required Courses

MERIB

Dramaturgy Major

FERISEIE "

Required courses

MERB

A
Subject to approval by the Academic Board

of the Academy
BRRESRIBESSTEI

Thesis Project in Drama
Professional Practice |, I, Ill
Applied Theatre: Theory and Practice

Curriculum Development and Assessment in
Performing Arts Education

Drama as a Performing Arts Subject: Teaching and

Learning

Drama-in-Education

Performing Arts Education and the Reflective

Practitioner

Acting for Drama and Theatre Education |, I

Critical Studies in Education for Performing Arts

Educators |, I

Thesis Project Seminar |, Il

Process Writing (English) / Process Writing (Chinese)

Research and Practice-as-Research

Thesis Project in Drama
Professional Practice |, II, Il
Contextual Studies for Dramaturgy
Interdisciplinary Dramaturgy
Modern Drama Theory

Theory of Dramaturgy

Practice of the Dramaturg

Thesis Project Seminar |, Il

Process Writing (English)/ Process Writing (Chinese)

Research and Practice-as-Research

Adaptation and Narrative
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Curriculum Charts

SRIZAA

School Electives

2EREENE

Contemporary Performance Practice™
Devising Theatre: Theory and Practice®
Modern Drama Theory*”
Theatre and Technology™

Drama in Literature®

New Script Workshop®

Directed Study in Play Reading and Drama Theory
Documentary Theatre

Hong Kong Expression

Independent Study

Theory of Dramaturgy™ "

Contextual Studies for Dramaturgy

* Required courses for Directing major
" Required courses for Playwriting major
Required courses for Dramaturay Major

Note :

I. Some of the Electives may be offered in a two-year cycle.

2. Courses may have pre-requisites and are subject to School
approval.

3. Some courses are prioritised for relevant majors, and may
have class size limitation.

4. Courses are offered subject to sufficient enrolment, and may
not be offered every year.
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Visiting Artists and Guest Lecturers i
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Sebastien Brottet-Michel Frantic Assembly Christoph Lepschy
Kim Carpenter Gao Xingjian S1J#2 LiYing-ning Z=822=
Bonni Chan PREEXR Jonathan Holloway Lin Ke-huan MGZER
Chan Chu-hei FREESE Harry Jahim Edmond Lo B0
Chan Ping-chiu BRIRE! Jeremy James Heather Lyle
Sean Curran #o3 5% Lee Ming-sum Zi5/% Adam Marple
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Ethan McSweeny
Aole T. Miller

Prof. Jonothan Neelands

Prof. John O'Toole
Prof. Peter O'Connor

Kearen Pang ®2FZ&

ﬂ_n:ies Reynolds

-

Michael Strassen
Alex Taylor &FZ2 1]
Crispin Taylor

Odin Teatret

David Tse #ZXE
Scott Williams
Warren Wills

Prof. Joe Winston

Wu Xi =B

Danny Yung 5
Professor Phillip Zarrilli
Barbara Santos



Dust and Dawn (BEELH)



“As an experienced theatre maker, | sometimes come across with bottleneck. | would ask myself
how | can grow in my theatre career, explore and rediscover myself systematically. Last year, |
made a bold decision and became a full time student at this best platform, HKAPA.

Directing major MFA programme blends practice and research. I'm grateful for the support
from various scholarships as well as the opportunities to participate in the Academy's works and
productions from the field. | have learnt from different teachers in their rehearsals. It therefore
widens my perspectives and thinking, enriches my professional knowledge and broadens my
aesthetic spectrum.”

ER—BREZERRVABA - SRNBSERLABM LITIARE BRI @ SEEREC0T
TYUSECEES LEAR - WETUBRANBRRUBEES - AUFERVEARBHRR
—BERSE - EARBSBREBREYS -

BHABRTRERS T BRENHR RBRTULSHRRBLEN 6%  BETMUERARKIN
HEEED - RETAZAHARSE  BRIAERBIENERE  REE5FFAHIN &
TERBANESBRE - |

Pansy Wong Kim-bing Z= %7K

Hong Kong &7&

(Directing major ={Z35)8 )

“With this awesome artists-nurturing environment, we are ready to devote all we can
to the performing-arts industry.”

[EEIFI8VZER - AERNAR - BRBRULERAEE - TTHMAERS - J

Samuel Lau Siu-hong ZIJKER
Hong Kong &8
(Playwriting Major Z=1Z#7&! )

“In the past 3 years, | have learnt a lot from the extraordinary “experiential learning”.
Through lessons, workshops and master classes, | deeply experience the charm and
magic of drama and theatre education. | have been benefited enormously from the
knowledge and experiences learnt for enhancing my teaching methodology. Hence,
I am confident enough to provide various kinds of counselling through dramatic
activities, and respond well to the need of students' development.”

[EBE=FENBBD REEITRZIF—EN (BRABT] - RURE - TIEHFOABMHEED -
RUOBRZERELRE DB NDFES -

MBBABHNABARER - BESTROLBTE - RABRANBIVUBEETRRDREIH
BT(F DEBLENRREE - |

Chung Kin-man 525281
Hong Kong &)&
(Drama and Theatre Education major ={ZEEIZE )
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Master of Fine Arts in
Cinema Production

EBRREEMRLT

Aims
BFRERE

This is an innovative programme providing opportunities for graduates of
cinema production courses, or similar, and experienced practitioners to broaden
and renew their prior production knowledge and experience. The programme
encourages and enables participants to explore the operational and aesthetic
complexities of contemporary cinema production. Students will experience the
collaborative nature of contemporary cinema production and explore how each
specialised role enriches the complex art of cinema practice. Students will develop
and produce a screen project from initial concept to screening of the final artefact.
Each student may pitch an idea for development and production funding to a
panel of screen industry representatives.

Upon completion of the programme, students will be equipped to conceive,
develop and produce or participate in creative projects. Successful graduates
will not only receive an MFA qualification but also take away significant creative
and practical production experience, a network of like-minded colleagues, and a
recognised screen industry production credit.

AREREEBFHEARFERSRHERNBE - UFIBE—PRFIR
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Programme Specific Admission There is no programme specific admission requirement for the MFA in Cinema

Requirements Prgtquct;ondpzo%ran;n:je. Plgase refgr to tfj[e General Admission Requirements
1o N section for details of admission requirements.
REREABRR
ARERERTEABEK - \BEKFBLSHE P12 [—RABEK] -
Supporting Materials In addition to the general admission requirements, applicants must nominate
R ESR their preferred area of specialisation on the application. Additionally, a written
=2

personal statement, together with relevant samples of previous experience and
creative work, in film and/or related fields, should be submitted in support of the
application.
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Feature Highlights *  Kick-start your cinema career!
sBIoL e * Rigorous and professional 'real-world" approach to Cinema Production
»  Students collaborate and participate, within creative team roles, on a cinema-scale
production
» Thesis production resources included in tuition fees (except Documentary
stream)

*  High Definition Digital cameras available

*  Avid Media Composer, Premiere Pro and Blackmagic DaVinci Resolve digital
editing workstations and colour correction available

*  Avid Pro-Tools sound post-production available

*  Avid Learning Partner (ALP) certified school

*  Professional cinema industry liaison and support provided

*  Extensive mandatory conceptual and critical studies courses

* Terminal degree qualification

o BHIFEFLENE—L |

o IRHEEEENEFEUERE

s ARFIBENTR—EEERISHE

o BEBEASHNBIEREER (fR3kixR)

o SEHREEK

® Avid Media Composer;, Premiere Pro K Blackmagic DaVinci Resolve SIi5EE i BI#E
FEEAK

* Avid Pro-Tools B E MBUERIR

o ABETR Avid Sound Pro-Tools 2 EEZESR T B

o EERIHKUREADME

o WREBF RN RIZHRE

s RePUERE
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Area of Specialisation

BXHIE

This is an intensive and rigorous programme in high-end cinema production.
The curriculum covers traditional and contemporary approaches to cinema
production. Three specialised areas of study are offered to students: Narrative
film production, documentary film making and feature-length screenplay writing.
Students will choose from one of the three areas to complete their Thesis Project.

Students will learn skills and enhance knowledge from the following range of
creative roles:

*  Producer (including Production Management)

»  Director (including Assistant Directing)

»  Screenwriter (including Script Editing)

»  Cinematographer (including Camera Operation and Lighting)
»  Editor (including Continuity)

*  Sound Designer (including Recording, Editing, and Mixing)

*  Production Designer (including Art Directing)

During the development and production phases of the Thesis Project, each crew
role will have access to professional cinema industry advisers.

AREEPRF—WSKINET - RELEWEEMRRITENETRIFRL -
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Curriculum Charts

SRIZ KA

Required Courses

MERB

School Electives

SEREESHE

Thesis Project

Cinema Project Development |, Il
Cinema Studies |, Il

Cinema Production Practice
Cinema Production Workshop
Documentary Workshop
Screenplay Workshop

Thesis Project Seminar

Cinema Industry Seminar
Screenplay Analysis

Process Writing (English) / Process Writing (Chinese)

Research and Practice-as-Research

Cinema Independent Study/Project

Internship

Note :

I. Some of the Electives may be offered in a two-year cycle.

2. Courses may have pre-requisites and are subject to School
approval.

3. Some courses are prioritised for relevant majors, and may
have class size limitation.

4. Courses are offered subject to sufficient enrolment, and may
not be offered every year.
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Visiting Artists and Guest
Lecturers

RIS EMTR N E= A RET

Sylvia Chang 33752
(Actress / Producer/\Screenwriter/ Director
BE/ BE/ wmEl/ BR)
Cheng Siu-keung ZBJK5®
(Cinematographer TEE/188)
Tim Burton
(Director 3858 )
Andrew Hevia
(Producer “Moonlight” E53Y)
Tran Anh Hung
(Director ¥83H )
Stephan Elliott
(Producer / Screenwriter 8584/ #751)
Du Chih-chih #1882
(Sound Designer / Sound Mixer
SWESTRRZED)
Du Haibin F1)/8&
(Documentary Filmmaker #Ci% F 3858 )
Atom Egoyan X EMS1E
(Director ¥3H)
Ann Hui 5T8%7E
(Director 33# )
Benoit Jacquot BZIEZE
(Director 3E7&)
Jean-Pierre Jeunet (52 RZEAR
(Director 3878 )
Peter Kam Pui-tat S5 153
(Film Composer 85/ B24%)

Elad Keidaw
(Short Film Filmmaker %2 F 3838 )

Duncan Kenworthy
(Producer B58Y)

Louis Koo th<%%
(Actor EE)

Hirakozu Kore'eda 5@ S 074
(Director 338

Kiyoshi Kurosawa SB35
(Director 338

Mark Lee Pingbin =F&
(Cinematographer BEE/18%8)

Li Qiang =15
(Screenwriter #&2)
Doze Niu #H72E
(Director 3858
Yoshihide Otomo A A& I
(Film Composer S8/ B2%4%)
Eddie Redmayne SZBZIBE
(Actor EHE)
Alan Rosenthal fIiR@RE
(Documentary Filmmaker %28k 53858 )

Jerzy Skolimowski #PBS2 SIS HTE

(Film Director &8 )

Mary Stephen Z &
(Editor BI#Z)
Oliver Stone BF|ZEPES

(Producer / Director B58Y/ 3&838)

Johnnie To M HIE
(Producer / Director 855/ &35 )
Christine Vachon {E##5JZES
(Producer 858Y)
WangYu =82
(Cinematographer IB$/18°8 )
Wei Te-sheng FR{EBE2
(Director 338)
Jiang Wen e
(Actor / Director JEE/ 38&)
Wong Kar-wai =&
(Director 3878
Yank Wong &= {_&&
(Production Designer 2/EE%5T)
Ruby Yang 155R
(Documentary Filmmaker #o % F 3858 )
Yee Chung-man Z{(XC
(Production Designer 2/EE%ET)
Michelle Yeoh 1558
(Actress EHE)
Krzysztof Zanussi EETFERERRED
(Director 3878 )
Jia Zhangke B3 1510
(Director 378 )
Zhao Wei HE#T
(Actress / Director JHE/ &1&)
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“After graduated for 23 years, now back to be a student of the Film & TV school again.
It gives me an opportunity to review my experience, then | can move on to the next
stage.”

[18f% 20 21F - BOREBEFERBRST @ AT BMEBRIVER - #ECQRIZ - |

Maurice Lai Yu-man 225
Hong Kong &8

“HKAPA first introduced the rules to me, then gave me freedom and possibility. The
most important thing is that | can try and make mistakes bravely.”

(REBREGETR—BRE REARGTREHNTEY - BREEN—HZ T
MER BB ERMANE - |

Li Mengyang =[5
China 0Pl

“One of my goals to further study after working in the film industry for over a decade
is to conduct researches in the arts field. During my research process, there was
exploration of relevant topics as well as self-reflection, which has positive impact on
my future development.”

[EX TEZFERORES - BREESHR - BREPHEPAEBORE - RERR
B HBORBERZ FETE - |

Ho Man-shan 1 i

Hong Kong &8
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Programme Leader
James McGowan

Major Study
Arts and Event Management
Contemporary Design and Technologies

Study Mode
2 years Full-time
3 to 4 years Part-time

Credit Requirement
60
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Master of Fine Arts
in Theatre and
Entertainment Arts

SZeRRFEMIRL

Aims
BFRERE

The programme offers educational opportunities to mature, talented, and focused
artists who are well beyond the initial throes of exploration and discovery and
who seek specialised education in preparation for their professional career.
The programme provides the time, the aesthetic and intellectual resources, the
production facilities and the synergistic creative environment to allow students to
broaden, deepen, and synthesise their knowledge, skills, and training with a notable
degree of excellence and self-confidence.

It also aims to provide rich conceptual and critical content while including a range
of discipline specific courses that meet the highest academic and professional
standards, and to enable students to critically review, consolidate, and extend a
systematic and coherent body of knowledge in the major study area through
coursework, research, and practice, and develop artistic identity in the practice of
their discipline.

FRERRERND - MARBLENBM LIS - RH—EBFERZESSHS -
FRUFIRERENRRERIEREN L - EESEBHREANREAEESKY - Rt
FIEXZRERDER - BLETBUSEBHE - AARNEZNER - STE
BIERME - £—ETRmBHNEABHRET - EHe - ESEHER - R - W
BEEEAM  KFASRATE -

RENSHEEUSNEARMERE » R IRE—RIUBXRANSSMES
F|RNEHBRZI - BRAREBIF EBRARNER  ERSLIBERR 2
BEBRE—BESSEXREAERR/MN - (RO BB ER @ WREMFINEHX
BERD - #ESCHENBE -

47



Programme Specific Applicants should possess an overall programme grade of B (3.0) or above in the
Admission Requirements undergraduate degree or equivalent.

= = = — 3 Sie
REREABRX BEESRBLBIEREERIIBHESS (3.0) WAL : FRFZME °

Supporting Materials In addition to the general admission requirements and the above programme
HinzEay specific admission requirements, applicants are also required to submit, in support
= =

of their statement of intent, at least one of the following:

(i) Digital video file / photographs of applicant's work completed within the
last three years;

(i) Digital video file / photographs and / or portfolio of applicant's current
work;

(i) Digital video file / photographs and / or portfolio of applicant's relevant
work in specialisation area(s) within the last three years.

BR—RABERRAEFTEABEZRIN  BFEZNRERL TR - USZHHS
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Major Study
EBEX

The programme offers two major study options: Arts and Event
Management and Contemporary Design and Technologies.

The Arts and Event Management major study provides
students with the essential knowledge of the latest issues and
practices in the arts scene and the production of festivals and
events. Students learn to analyse and handle issues as well as
implement policies underlying the production, programming,
and management of these significant areas of the arts and
entertainment industry. The curriculum is structured to allow
students to demonstrate leadership, managerial knowledge and
skills, and initiative required to advance to senior positions in
leadership roles in performing arts companies or venues, or in
festival or events management companies.

The Contemporary Design and Technologies major study
consists of four specialist study areas covering the most up to
date design and technological practices in live entertainment:
Projection Design, Interactive Media, Spatial Design and
Wearable Art.

The Projection Design specialisation provides the first focused
postgraduate training in Hong Kong for creative technologists

and digital artists in the discipline.

It aims to produce artistic leaders for the cutting-edge field of
digital visuals driven by emerging technologies, ranging from new
media performance, contemporary entertainment and other
evolving creative platforms.

Powered by the Department of Media Design & Technology, the
curriculum encourages the discovery of process in formulating
innovative and boundary-crossing ideas through classes,
production and lab practices with artists from local and overseas,
leading to the development of a discriminating standard for
students’ work.

With the support of an expanding array of equipment and
state-of-the-art laboratories, the School endeavours to

create an atmosphere conducive to creative experimentation.
Students with backgrounds in graphic design, animation, visual
arts, theatre arts, film and other creative media will be able to
take full advantage of the training to extend their vocabulary
of expression by transformation ideas into visual and musical
imagery.

The Interactive Media specialisation provides a unique post-
graduate training in Hong Kong for a new generation of creative

media designers and artists beyond studio art practices, and
explores potential applications in new media performance,
contemporary entertainment and other commercial applications.

Powered by the Department of Media Design & Technology,
the curriculum focuses on research and development of
emerging technologies tightly linked with industry trends and
most-demanding applications. The School reinvigorates an
atmosphere of research conducive to creative experimentation
through the support of latest laboratories (including immersive
technology) and innovative pedagogy.

Students with backgrounds in software programming, computer
science, algorithmic art, interaction/user experience design,
multimedia design and even digital signal processing will be able
to benefit from the training and produce compelling creation
and scholarly research about technological applications in art
and performance. The cross-disciplinary project environment
prepares students for leadership positions in interactive arts of
digital media technologies.

The Spatial Design specialisation investigates the relationship
between architecture, objects and performers in Design. By

exploring the narrative qualities and possibilities of these
elements, students discover how Design could shape and
transform a live performance. This study pathway uses
traditional theatre production as a starting point, examining
contemporary/ non-traditional performance practices such
as immersive, participatory, site-specific or even experimental
theatre.



Major Study
EBEE

Students are encouraged to bring artistic qualities from other
related disciplines such as fine arts, architecture, film, fashion,
jewellery and digital technologies etc., to explore and generate
performances and scenographic experiences.

The Wearable Art specialisation focuses on creating Wearable
Arts within a narrative context. Students will study the
fundamentals of costume by creating forms, moulding shapes,
controlling volume and surface treatments. Students are also
encouraged to integrate with other disciplines such as fine
arts, fashion, jewellery; installation, sculpture etc. and discover
the dramatic and narrative context. Through collaboration
with other performing artists, and by conducting practical
experiments, students are expected to push the boundaries of
the subject of costume beyond its established role.
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Visiting Artists A
BIEEMR e
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po— / u’, [ﬂf ?'f

Richard Pilbrow Rob Halliday Ralph Koltai &8RZz

Lighting Master Workshop Advanced Programming Production Workshop Theatre Design Seminar and Projects

%“kgj‘uﬁ%?ﬁﬂfi{ﬁ)i SREUFEINHER LD EORETEERBIE

Patrick Woodroffe Frances Alderson Jim Moody

"History of Rock-n-Roll & Concert Lighting" Masterclass ~ Costume Workshop AREEZUE T/ESH Sunset Concert Lighting Degign Supervisor

[BRELERISSIEC] At BEELE | BLREIEMm

Mark Ager .

Joyce Darren Masterclasses and seminars on Richard Palmer

Set Construction {hs2R4E Stage Technology and Automation Opera Lighting Design Seminar

: ‘ EORIMNBSEERIERFE RENESCRETHE
Richard Termime .
Henson Puppet Workshop Henson ANMB_L{ESS Susannah Henry Gerald Lidstone
i Set and Costume Designer Master Class on Arts Management,

Pamela Arciero 2R ARIEESHEM Policy and Practice

Henson Puppet Workshop Henson ANMB_LAELS , BTEIR - BEREEEE AN
Michael Carr

Steven Bryant Stage Management Workshop $865E 2 TEH

Theatrical Makeup / Hair and Wig Styling Workshop ;

Foftk/ RRRESHTFD Jeannine Oppewall
Film Producﬂon Design Seminar x

Jonathan Deans B R EDE M -

Sound Designer & 25&5tED



V Nl e

Christopher Luscombe
Health & Safety Workshop f2fREI L3 T {ESH

Gao Guang-jian =2 Ef2
The Voyage of Theatre Design 52 ik TESD

Francesca Maxwell
Animation Workshop RE18EE T1ES

Mark Rowe

Musical Theatre Management Workshop
SHEEREEBTIED

Professor Michael Schubert

Surround Recording and Mixing Seminar
REESRESREEREE

Yuen Chi-chung REZHR
Music Sharing Workshop S0 = T 1ESH

Hong Ka-chun BRZR&
Pop Concert Production 71T S 44 & En R A BN IE

Tse Kwok-wai i BUH#E

Pop Concert Music
Direction/ Arrangement Workshop

TSRS ERRE / HHITIED
Tang Siu-hau &B/J\I5

Pop Music Creation Sharing
MOIBRSEHEDE

Frankie Hung HXG
Music Mixing Masterclass = %42 S ABMYE

Gavin Gibson
Scenic Artist S8-S0

Pamela Howard
OBE Scenographer 25585160

Professor Thorsten Weigelt
3D Music Recording and Mixing Workshop
=HESRE BT TIED

Jennifer Tipton

Lighting Designer £ I& ¥ 55180
Jesper Kongshaug

Lighting Designer £#51& ¥ 55180

Tiny Good

Entertainment Rigging Workshop
IRRTRRB B LIFD



Artists in Residence

BB EMIR

Dawn Chiang =R

(Theatre Lighting IS )
Eva Geiger e
(Lighting Design I&3¢5%5T)

lan Albright )
(Technical Direction £/l 15% )

Lawrence Lee Z/EE -
(Stage and Event Management 6 KIEEEIE )

Ma Ka-wai 532

(Concert Lighting SIS )
Ma Lap-yin 5178

(Media Design 1£825%5T )
Professor Donato Moreno Zi2E
(Theatre Design £¥55%5T)

Professor Markku Uimonen
(Theatre Lighting Z251& %)

Professor Thomas Umfrid =N
(Theatre Design EEE35T)

Samuel Chan fRE3ZE

(Media Design & Technology R ZERE )
SiuWai-man B8EET

(Theatre Design $858%5T )
YoshiWong EIBRZ

(Technical Direction FAlI1E% )



“The two-year programme not only enriches my professional knowledge, but also a
process of opening up thinking and self-improving. What I've got makes me reborn and

- 1 ready to start a new career.”
IC TH '
B - : [MENREAEESTRONEENS - ER—BROTBE  BRTSNER - IBHRBERKRD
DRANA TR
=

[:'i ll J )0 Zhang Qidong FEFXEE

Shanghai =&
(Arts and Event Management major =124y RIBEEEIE )

“Creative production needs a variety of talents, here you will find the people you need
to cooperate.”

[BRNFRZSASEAN - EERIRSRIAMFHASIE - )

Harry Hung Ching-wei SLE(&

Hong Kong &7&

(Contemporary Design & Technologies major, Projection Design specialisation
FESSREIERE SBRFET)

“With experienced faculties in the program and with the coming of new artist in
residence each semester, the course provides the opportunity to learn and gain
knowledge from different professional perspectives. In addition, with a limited amount
of students in the program, we are able to take classes that are tailored in order to
better support our individual circumstances specifically.”

[EERER T HELREZNHBAE - FRHINBE D artist-in-residence EEIEH - BR
PMRETUERESBXAEER2BRIERAH - B - EERRBENTTEEHEARBARBR
MiBE - HMEEYEMENRLIRARR - |

Katie Lau Tsz-sin 23R
Hong Kong &5
(Theatre Production major, Costume Design specialisation FHEELSRE %ﬂ%ﬁ@%%&%‘)
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Programme Leader
Dr Grace Yu

Major Study i
Performance (Westefn and Chinese Music)
Conducting (Chinese or Western Orchestras)

Composition

Study Mode
2 years Full-time
3 to 4 years Part-time

for Conducting (Chinese Orchestras only)

——

REMRS
REREL

FERB

HE (TIRRPE)
1818 (DHTTEL )
{Edh
BEE
2EZHH
3-4 FxEEH
(RBAREBERE (L))

Credit Requirement

25




Master of Music

SRIRT

Aims
BFERE

Performance Major (Western and Chinese Music)

The programme equips students for entry into the music
profession at a high artistic level. Students gain comprehensive
knowledge and experience through participation in a wide
range of solo, ensemble, and orchestral performance activities.
The flexible curriculum caters for individual interests, enables
students to develop an area of performance specialism, and
cultivates the cognitive and generic skills to meet the demands
of the profession.

Conducting Major (Chinese or Western Orchestras)
The programme provides high level training in conducting,
analytical techniques, and related professional research training.
Students have opportunities to conduct various ensembles and
orchestras in the Academy, and gain comprehensive knowledge
and experience through participation in a wide range of
seminars and masterclasses. In addition to the consolidation
of repertoire knowledge, the curriculum enables students to
develop their critical interpretation and own conducting style.

Composition Major

The programme provides professional training in composition,
analytical skills, and related research technique at an advanced
level. In addition to the consolidation of technical and
conceptual skills fundamental to the creative process, the
curriculum provides a practical environment for students to
compose in a variety of styles and contexts. Students have
opportunities to work with colleagues of the other Schools at
the Academy, have their works performed in public concerts,
and acquire experience in concert organisation and the
promotion of their own compositions.

Figigx (BRERORK)

RERBEUREREXENBLERHSNENBEMEE - BE
BESNRIEEE - 6%  LEOKXERSE  EMESZBN

HFERERR - BIEHREREIRRBLEREBB/ATREADTHY
IR - BEEOVAFEAEIS - DUBERIFTK -

FiZE1E (DEHXHER)

RIEEHERHSBXNVIBEIR - DITRFXEBBOHARR
15 - BEBHESS2RREABRNICSEERELE - WEBASH
SRR - TIFD - AOMNIRLESREEE) - EREBH
FBELER - IR T 2ERPRNTERIBEESHNEASTLE &
iy ~ BEEENREBERE - RIERGIRBIBLIEEHENEN
£15 - DIBRENBRFIREEENRIBERS -

FiS{Feh
RIZEHERHSBRIFBONERISRBFABEIEHITIIR - bk
STEEREIFERNEATYE  RMRBE - ERHER
REE - BRLAFSHREARSEPINIER - PEEEHSRE
EBRAFNOEXRIBOREEION  WHELARSEITHK
BCtVre - ETUREERERBRDZE ARNFEIALER -
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Programme Specific Applicants should possess:
Admission Requirements
SIS EABER (1)  Bachelor of Music (Honours) Degree from the Academy with a final year

GPA of 3.3 or above in the Major Study and an overall programme GPA
of 2.7 or above; or

Undergraduate degree in music from a recognised institution, normally
with honours not lower than Second Class (upper division), or an average
grade not lower than B in undergraduate courses; or

Another qualification of equivalent standard from the Academy or from
another recognised institution.

(i) ForWestern Music Performance, Conducting (Western Orchestras) and
Composition Majors,
Band 6 or above in [ELTS (Academic Test),
450 or above in CET-6,
or 79 or above in TOEFL iBT (from a recognised testing centre)*,
if the undergraduate degree is obtained from an institution where the
medium of instruction is not English.

For Chinese Performance and Conducting (Chinese Orchestras) Majors,
Band 5.5 or above in IELTS (Academic Test),

450 or above in CET-6,

or 79 or above in TOEFL iBT (from a recognised testing centre)*,

if the undergraduate degree is obtained from an institution where the
medium of instruction is not English.

(i) Applicants applying for a Major Study in Performance (Chinese
Instruments) or Conducting (Chinese Orchestras) whose entrance
qualification has not been obtained from an institution where the medium
of instruction is Chinese are required to demonstrate a satisfactory level
of Chinese comprehension and writing skills.

For recognised test centres, please consult the Registry.
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FHRBSRAS RS T (KE) 20 MERR-BF2EERYED
BRANMER 3.3 - REEBWWIBRENER 2.7 K

REBESRDINE CRRMRZ AT LB TR - MERESRAEN
ERTHRPS - FARNIIRENMERR =X

BREBSRUEDINE CBRATRS - B EKIESCBE - R

EBSEEIBI4LEE - 1518 (%) RIEDE - WEEBESTBMIHRRK
FELIIREBR Y BES - pBEA

RHEBE (IELTS) BMpPERIsAIhZES 6 IR BIWE ;
REBIABLEE 6 RE, (CET6) ZE 450 DT

IR¥ETBE, (TOEFL iBT) (BIRNEESRRICHBMEE) B 79 DA
LEemiE -

BELEEPEEERERE (D) & WHERBBTBMNRKRIEMTE
BRWBES > PHEBEA -

RIEB=ES, (IELTS) BMERIsH =S 5.5 A EHIANE - 3
REBIABLEEE 6 #RE5, (CET-6) Z¥ 450 DTLLE - B

RIETBES (TOEFL iBT) (BREEBRABTZABEE) L& 79 DA
A -

BREEPEEEREE (PL) & - WERSTRUINRKIIFLIP
RBBBS - REI—ENXENPIERRERES -

| BRI IRERS - EORERES -
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Performance
Major Study

mEEERB

Western Instruments

FifES

Chinese Instruments

chigs

Violin /J\{2Z

Viola (PIEZ

Cello KigZ

Double Bass KEAIEE
Harp =

Classical Guitar t5 E21& 1
Flute =&

Clarinet BBZEE

Oboe &EE

Bassoon EEIAE
Saxophone FETSE
Horn B

Trumpet /)\S%

Gaohu =068
Banhu #R0H
Erhu 0B
Yanggin B=
Liugin #0Z
Pipa &S
Ruan Bt

Sanxian — 5%

Note :

Trombone =58

Bass Trombone KBS K7
Euphonium P& 57

Tuba EE 5%

Timpani and Orchestral Percussion
EEBRRE RLEERE

Piano 12

Collaborative Piano #IZE51E

Voice B4

Zheng 5

Gugin &=

Dizi 6%

Sheng Z£

Suona [EIA

Chinese Percussion CPZ4shEe

The medium of instruction is Chinese for Performance (Chinese Instruments) and Conducting (Chinese Orchestras), and English for
Performance (Western Instruments), Conducting (Western Orchestras) and Composition.

B (PH) RISHE (PR) FBUPRERER

2= (%) - 5818 (AR) RIFMEEMUEBRERRRES -






Preliminary Audition Applicants are requested to a submit video recording for preliminary audition
Requirements {Erlthelr chosen maJ.otr s’gdyr?reda. Ins*ltlrumtenftallststsnd chJFa!|sts mus(*jtltgrrangli

= syes N eir own accompanists. Qualified applicants from the preliminary audition wi
IEWAN- oF5: 3223

be invited to attend a final audition, diagnostic assessment test, and admission
interview to determine their suitability and motivation for postgraduate degree
study at the Academy. Specific guidelines, arranged by the scope of the different
specialisations, are outlined below.

BHEEMEREZC LR E2RRGIFTL - SSULNBLBFERERHBEH

= - PR N\BNPFEREFSNEN - ABHGRFEREE - DUE—H B
FENEBRETRENCEM - SEZBLEEXRBENERBAZKISHE

MUTNERN -
Performance Chinese Music (D%
Sm= Prepare a balanced programme of contrasting works totalling 40 minutes. It must

include works in both traditional (classical or regional) and contemporary styles.

PR 40 DIERE AREAQRBILE - FTERNVFRURBIEER
(SETUHRIE) RITHIFe -

Keyboard Studies 885

For solo pianists, prepare a balanced programme of contrasting works totalling
45 minutes. The repertoire listed in the LRSM (Performance) Examination is
an indication of the minimum standard required, but other works of a similar
standard or above can be chosen.

For collaborative pianists, prepare one movement of a major sonata for piano and
violin or cello, and one art song. Sight-reading may be tested. If applicants are not
submitting a video recording, then they must bring their own instrumentalist and
singer to the live audition.

B=WZEPHERERK 45 DEDEARBQRBIILE - Brd ISR
EXBTLBRMESEAZTESSWEZUR (LRSM) ATIRIEEE - RIBEAFREN
RIEEX - BHEBNTEXEMEEBENHE S S04 -

WESIFRFERE R B2/ EEAXNEZXRHH—BLER—SEMRN

fh - TBEEURERELENRENY - ERFSTNEERRFRIRY - BHEBL
RERSERENELREESRAIGENERS
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Performance

=

Strings %%
Prepare a balanced programme of contrasting works totalling 40 minutes,
including at least one unaccompanied work.

PR 40 DERNEERB I ORSHLT - HEREERD—SENE
{F&B

Woodwind, Brass and Percussion K& - fRE 55585

Prepare a balanced programme totalling 40 minutes, comprised of three to four
works in different styles and characters, one of which should be a movement of a
concerto.

P RERK 40 DE=ENSYE B RFEITRSVED - HPUARDEHE
HHEP—ELS -

Vocal Studies E%

Prepare a balanced programme of contrasting art songs, and arias from operas
and oratorios totalling 30 minutes. Three European languages should be included,
one of which must be English.The programme must be sung from memory.

PHEBRERN 30 DENEERBNIRBILE - EiUREBU=B T
MFES (H—RHB) RISHNBMNER—SXET  BFESWAEFLRERE -
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Conducting (Chinese
Orchestras or Western
Orchestras)

BE (PRFELE)

Composition

i

Candidates must submit a video of 10-15 minutes featuring themselves
conducting an orchestra (Chinese or Western Orchestra).

BFEBRER 10 £ 15 DEDLBFEANBERLNLERERRE -

Submit a portfolio of compositions that comprised of five works demonstrating
a variety of compositional techniques, instrumentation and idioms, and creative
musical ideas. Scores for all works should be provided and, if possible, candidates
should also include recordings of the works on an audio recording. For
compositions not scored with standard notation, such as music for pure electronic
sound or a sound project, a graphic score with timeline and detailed written
description about the piece should be provided.

Note: Portfolios and recordings are not returned to applicants.

BFEETRRRXOBEN EASKIRSLARRATIEBEID - iess R ABIFoD
WHATEIFGRBIRLEE - PHEBNERBIRMFRIERRES - SRIUIFEMREE
Ak (WBFSLABERNE) - PHEREHRBREHBRALE -
TP 5FERE0%EAD5RET -

& RO R IR S IR TERE -




Final Audition and
Interview Requirements

TR REAEK

Chinese Music (1

The programme should include, if possible, at least one work different from those
submitted in the preliminary audition. Scales, arpeggios, and sight-reading may be
tested.

HEEHEWARRERD)—ESDADMEUINNER - EBMTEEHPFENSHE
BERIRES -

Keyboard Studies $#854
For solo pianists, works performed at the preliminary audition may be repeated.
Sight-reading may be tested.

Collaborative pianists must perform:

* avirtuosic etude or a piece with similar difficulty; and

* one complete [duo] sonata for piano and another orchestral instrument,
composed after 1750; and

* one German Lied by Schubert, Mendelssohn, Schumann, Brahms, R. Strauss, or
Wolf; and

* one mélodie by Fauré, Chausson, Duparc, Debussy, Ravel, or Poulenc.

Sight-reading and score-reading will be tested. Applicants must bring their own

instrumentalist and singer to the live audition.

BEREZLOUBREDHESOLE - SBNTUEE KBRS NIREKE

WESIFPRES WRERS

o —BRIRBHI—SHENESHLD

o EH 1750 FRRANFEISSRETHE [ & 1 =0

o —EFOR WM - HANEHT  TREFBSHTRBEREB L 2N
—B8in - BB - MBS - BMES - AIEESUERIT I AEERE -
RERBFENRERBEBRKY - BB VRERSBUERRELRE
g1

=
E28HBEBEHES

=1
=]
PN

=
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Strings %%
The programme should include, if possible, at least one work different from those
offered in the preliminary audition. Sight-reading may be tested.

HEHE PR —SNHHBELINIIER - EETREMPHFBORZKY -

Woodwind, Brass and Percussion A& - S RZarEe s
The programme must include at least one work different from those offered in
the preliminary audition. Sight-reading may be tested.

PFEEREERD —EPHBELUINYER - TETREE/BREIRENE

Vocal Studies 25

The programme should include, if possible, at least one work different from those
offered in the preliminary audition. The programme must be sung completely
from memory. Sight-singing may be tested.

RIEWBBEVASEED)—EDABEUINIESR - BFEBWARKLREE - E8T
BEEEPBFE B BRI -

Conducting (Chinese Orchestras or Western Orchestras)

1518 (MRHTEEK)

Invited applicants for final audition and interview will be asked about their musical
background and conducting experience, and their career aspiration for receiving
training to be a conductor.

EF2NIREHRENPFEROSEHOEATLEESR  BEER - RRTERRE
IIMRLBIEESRER - TERECSENPRFSSIER - UMEE—DTIHE
EBBEREE N ERRE LRENEEN -

Composition {EH#l

Invited applicants for final audition and interview will be asked to discuss their
portfolio, musical experiences, and interests in creative work. The audition panel
assesses technique, musical understanding and expressiveness, musicianship,
creativity, and potential for further development.

ERSIREHENSRFEREBANEETRERLZFR - HASLEERARNE
BRSNS - #HEESFTEPFSNRIFRID - BLIBRMTINT) - TR -
RIRREEEES -




Diagnostic Assessment Test

ABFSHE

Applicants selected for the final audition and interview are required to take a diagnostic assessment test. The test includes the
following papers:

EEZNEANERNPHES - ASNASRFTEHH - AR M IISS

Major Programme F{Z5R12

Performance (Western Music) Performance Conducting (Chinese Orchestras)
Conducting (Western Orchestras) (Chinese Music) thigisis

Composition EE ()

BE (Bg)

FARisE

{EdB

. berAsfzZEE
Western Music History Chinese Music History Western Music Theory and Analysis
Western Music Theory and Analysis Chinese Music Analysis Chinese Music Analysis

iiya)=3 1= REIELHES fiyar=g StErh =S

fifyar=t SEEI-Fariny PESEDHT PESLO

Scores determine an applicant's suitability for postgraduate degree study at the Academy. Sample diagnostic assessment tests can
be downloaded from the Academy website.

ABTEAFHNDERIRERFE COSBEHNEABZRIVNELRE - SEZDHBOFSHFETERL - TRRESRIEE M -
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Curriculum Charts
SRIZAHE
Performance Major
FEBER

Required Courses

MERIB

Conducting Major

TEEE

Required Courses

MERB

Composition Major

FS/Edh

Required Courses

MERE

Major Study (Performance), including a Graduation

Recital and Chamber Music Concert
Lecture Recital

Concert Practice

Concert Critique

Process Writing

Research Methodology for Music

Major Study (Performance), including a Conducting
Project and Graduation Concert with the Academy

orchestra

Lecture Demonstration (Conducting)
Conducting Practice

Musicianship Skills for Conductors
Concert Critique

Process Writing

Research Methodology for Music

Major Study (Composition), including Portfolio
Submission and Viva Voce Examination

Lecture Demonstration (Composition)
Composers' Seminar

Concert Presentation

Concert Critique

Process Writing

Research Methodology for Music

FEREB (Bx) - BEEXS

U pEUEES
SHBHE
FReEBRs
SHHE
RIEHIR
SEFR AR AL

FERB (P % fHgEE) -
DREEERSTREIRERE
HELEBNEXSLE

& (351E)
HREBEES
IBERIBRBLEEIS
BREHNE

FRAFElIfR

BRAFRTSERSRR

FERE (Fd)  BRE2RE
MNEGERO

e (fFEh)
PSR A FEbESTER
BLYERRER
BYSFE
FRAFElIfR
BRAFRIERSRR



Curriculum Charts

SRIZAH

Performance Electives

AREENE *

Conducting Electives

EERENE

Composition Electives

fEHZESRE

Independent Study Electives

BAHRBZEESHE

w o - %

Baroque Ensemble

Cantonese Ensemble

Chamber Music

Chinese Orchestra

Chinese Regional Ensemble
Chinese Small Ensemble

Choir

Collaborative Piano'

Concert Band

Contemporary Ensemble

Guitar Ensemble

Jazz Ensemble

Jiangnan Silk and Bamboo Ensemble
Keyboard Continuo

Opera Performance

Orchestral Internship

String Chamber Music Techniques
Symphony Orchestra

Vocal Ensemble

Wind, Brass, and Percussion Ensemble
Zheng Ensemble

Analysis of Chinese Orchestration
Analysis of Traditional Chinese Music
Conducting (Chinese Instrumental)®
Conducting (Western Instrumental)®
Contemporary Ensemble

Chinese Orchestral Literature
Musical Genre and Innovation

Time, Space, and Spatiality in Music

Analysis of Chinese Orchestration
Computer Music

Contemporary Composition Techniques
Musical Genre and Innovation
Multimedia Project

Orchestration Workshop

Time, Space, and Spatiality in Music

Independent Study
Performance Activities

i

T

%

T

EfRo=
BRBYER
4

]
REI SR S2
e AN ISES
SEH
B

=
BHBYE=
(EC=ES

SRR J=ES
SLREHATT
REBHSTESHRS
REES
FLLEEH
IETRGEITT
RELLE
BURB5

NE - HERBBESE
o¥5E

CPLERSSS DT

BRPES LD
CpiiasaiygiE 2
vooesLigE
BABRE=

CPLEEE

LTS SRRl

BENEE - 2B RZEEIE

PRE ST

B

&R EdRT
BB

e ey |
EESS T /ESS
SRR - BRI

BAHE
HE=GE

Sudents may only elect to enroll in ensemble(s) that consist(s) of instrumentations that include their specialized instruments B34 QeSS IE O S H HELSSFRNS=RIZR]
not an option of performance elective for students of Collaborative Piano $IZES{EFIZBENFERIZ

not an option of conducting elective for students of Conducting for Chinese Orchestras (441818 - {Z28 AR
not an option of conducting elective for students of Conducting for Western Orchestras FO%43518=E(Z 22 4R EEE(



Visiting Artists Chinese Music [ Composition {EfH

B BT Kuan l\llai—cht‘mg ?%@iﬁ Chen Xiao-ylong feRizEss
Liu Chiang-pin 2518 John Chowning
Liu ju 2XE Zygmunt Krauze
Liu Sha Z50) Doming Lam FE41E
Liu Yang-Jin 25572 Alexina Louie EB1B1E
Shao En BBR Tokuhide Niimi #TEfR5
Song Fei R Chinary Ung 2155

Werr??ehgchao ik
Yan Huichang &5
ehTsung ZEfR

e ——

; , 3 -
| DL,
. X ."" ’

o
~ &
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Early Music S HIS% Orchestra &

Shalev Ad-El Patrick Furrer
Malcolm Bilson Uros Lajovic

Marcel Ponseele Lio Kuokman G181
Jari Puhakka Trevor Pinnock
Simon Standage Francois-Xavier Roth
Ryo Terakado Esa-Pekka Salonen

Alexander Shelley
. o Stuart Stratford
~Jaap Van Zweden "
» = Edo DeWaart —

_quuo Yuasa

-l

T
i



Visiting Artists
BIEHEMR

Piano $fi% Strings %%
Imogen Cooper Pierre Amoyal
Michel Dalberto Zvi Carmeli
Dang Thai Son &32=(1J Chilingirian String Quartet
Aquiles Delle Vigne David Finckel
Tamds Ungdr Endellion String Quartet
Arie Vardi Frans Helmerson
Elisso Virsaladze Cho-Liang Lin MB35
Jonathan Manson
Yo-Yo Ma SRR

Miami String Quartet

Shanghai Quartet 1% #400E&2s
Pepe Romero

Wang Jian £

John Williams
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Visiting Artists
BIEHEMR

Voice EB% Woodwind, Brass And Percussion
SirThomas Allen AE - RSB
Alan Bennett Michel Arrignon
Sir William Christie Petri Alanko
Carole Farley Boston Brass Quintet
Renée Fleming Maurice Bourgue
Martin Lattke lan Bousfield
Choonhae Lee Jean-Louis Capezzali
Nelly Miricioiu André Cazalet
Kiri Te Kanawa Dale Clevenger
Franz Lukasovksy Carlo Colombo
Annalena Persson David Cooper
Knut Schoch Mathieu Dufour
Paul Edmund-Davis
Martin Gatt

Francois Leleux
Frank Lloyd

Andrew Marriner
Thierry Miroglio
Magali Monsnier
Charles Neifich
Andreas Ottensamer
Emmanuel Pahud
Matthias Racz

Sarah Rumer

Rainer Seegers
Jesper Busk Sgrensen
Gébor Tarkévi

James Thompson
Barry Tuckwell

Radovan Vlatkovi
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“The renowned artists and facilitators at the Department of Keyboard of School of
Music of the HKAPA provided me with exceptional guidance and enriching learning
experience. | was encouraged to try different practice and performing methods as
well as to explore what has not been attempted before, which is a real challenge to

creativity.”

[REBRELBEPREJBHTRANGAE - BEBEMASEREMNEESRESTEEN
STRR  SLLENRERVEVERBERMEAHTORBLN - |

Mike Cheung Chi-chun 5
Hong Kong, China (PEIES
(Piano = )

“HKAPA, being the beltway between China and the World, offers students platform
that blends the tradition and the contemporary; the diversifying artistic learning
experience infuses new elements into Zheng music”

[RESRFRERDERERWES  GRLERUTEMRRRANSHLE - BBRBMDTLH
BF RESLEINEDH TR ° J

Carina Ma Hang 5
Sichuan, China GPBIT) ||
(Zheng )

“Studying in the HKAPA opens for me windows of opportunity as well as prepares me
for the professional musical industry.”

[REPRNBBR/BRIDSIEWERERBREIEHESREX COBRENKES - |

Roongruangchai Korn
Bangkok, Thailand ZXBI27
(Violin J\ {22 )
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Student Services and Facilities

B ARFS Reshte

Postgraduate Degree The Postgraduate Degree Student Centre is located in the new block, at Room X214 on

Student Centre the second floor, which is for the use of postgraduate degree students as a self-learning
and research centre.

BETE2ZI

EETHSBPINISHTAME 212 X214 = - P ETEEREBRIARCH -

Student Affairs Office Personal Counselling and Development Services

BLESHIE

An individual counselling service is provided to students to enhance their personal
development and capabilities in handling their personal issues in social, psychological,
financial and other aspects. Students in need are encouraged to approach the Student
Counsellor for help. Through counselling, students may gain better self-awareness,
autonomy, and objectiveness in the pursuit of personal goals. All information shared with
the Student Counsellor will be kept in strict confidence.

Psychological assessment tools are provided to students at the Student Affairs Office (SAQ)
for better self-understanding. Areas of assessment include personality, study and career:

The Student Counsellor provides personal development training programmes to students.
Talks, workshops and training courses are organised for students to enhance their self-
awareness and sensitivity, to acquire social and study skills and to develop their potential.

Information and assistance are also available for new and/or non-local students to facilitate
their adjustment to the new environment.

BAHERZERRE

BAWEEEHRISLENSVERURIRMAERIZERE - B - ARBRSEECE
7 FMEBBLBIERERFTERNFORLMWMEEEKE) - BBWSE - BLEEBES
WIBYEHRAD - EESTSEHNRREE - WSBEORNTHSBHRERE -

SN - BESHRNRBLERFVNVETERT - BNRBRIMAETRES - VEHER
BEAER - BEFBEE -

BLEHETESRBERHEBAZERBINGE - BFBFE - TIRHBIRES - Y&
PBRLEHEREFTEEVRAERE - RO RSERE -
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Student Affairs Office
S2HEERR

Career Guidance and Employment Service

Career fairs and talks are organised to provide students an opportunity to receive
first-hand information from employers. The SAO disseminates information on full-
time, part-time or summer job opportunities to students. These job opportunities
are mostly related to the major studies of students and allow students to
familiarise themselves with the requirements and standards of the industry.

Internship opportunities which are either arranged by the Schools or the SAO
allow students to be enriched by the learning experiences.

Career guidance and counselling are available to help students to formulate and
consolidate their plans for future careers. The SAO also provides training to
graduating students on drafting application letters and resumes and preparation
for job interviews.
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Student Affairs Office
BEEIER

Student Health Service

The Academy has on campus a registered nurse to provide medical attention,
first aid service, health education and dieting advice. In addition, a physician is
available on campus to attend to students requiring medical treatment.

All new full-time students are required to undergo a medical examination before
they register with the Academy. The medical report of this particular examination
forms part of the student record for future reference on any necessary health
services provided in the Academy or at designated medical centres. The medical
examination must be taken at a medical centre with a registered medical
practitioner. The cost of the medical examination is to be borne by the students.
Only students who have completed the medical examination are eligible for the
student health services provided by the Academy.
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Student Affairs Office
BEEIER

Physiotherapy Service

Physiotherapy consultations, rehabilitation programs and acute management
of musculoskeletal injuries are provided by a full-time in-house registered
Physiotherapist. A selection of advanced electrotherapy equipment is available
in the Physiotherapy Clinic.

The Academy also has a gymnasium with modern weight training equipment.
It is open to all students on a booking basis. Students can seek training advice
from the Physiotherapist. In addition, there are special facilities within the School
of Dance for body conditioning, including White Cloud and Pilates equipment.

Medical consultations from an Orthopedic Specialist are also available to
students on a need basis.
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The Academy Libraries

The Academy Libraries has built up a sizeable collection of
performing scores, plays, audio recordings of music materials,
and video recordings in dance, drama and motion pictures.
The libraries continue to develop the electronic resources
on various performing arts subjects; these resources can be
accessed in the libraries or remotely through the Internet. The
current collection contains:

Books and bound volumes of periodicals 83,000
Music scores & parts 29,600
Audio visual materials 44,000
Printed journals 328
Computer files (CD-ROM & DVD-ROM) & Kits 1,027
Digital files 22,000
Electronic plays 9,250
Electronic journals 6,100
Electronic books 24,400
Electronic scores 56,200

Electronic databases 65
Electronic videos 14,000
Online music discs 144,000

In addition to acquiring physical material for the library
collection, the libraries strive to collect and preserve relevant
local resources in the Digital Performing Arts Repository
(DPAR). The libraries proactively collect digital objects and
retrospectively digitalise the Academy Archives and local
performing arts resources. The digital collections can be
accessed through the Internet.

AudioMiner, the digital audio collection, provides access to over
282,270 sound effects and 45,300 production music tracks

from recognised audio publishers. Users can search, retrieve
and download sound effects and production music tracks from
within the Wanchai and Béthanie campuses for educational
use. A number of 5.1 surround sound effects libraries were
added into the new system to meet the requirements of HD
productions.

The Academy Libraries has established inter-library loans with
all local university libraries and document delivery services
with overseas libraries. Reference librarians assist students in
finding information, performing online literature searches on
their topics, and using different electronic resources.

The Learning Commons is furnished with flexible table settings
for collaborative learning and library activities.

The three seminar rooms on the Upper Ground Floor are
built with acoustic partitions and equipped with advanced
educational technology equipment which are ideal for
workshops and group study.

The Learning Resources Room opens daily until | 1:30pm,
providing a comfortable area for self-learning. It is also
equipped with a variety of AV equipment and computers for
students to use resources in different formats.

Film and Television Library

The Film and Television Library was opened in September
2007 to serve the Béthanie campus.

Music Library

The Music Library is a closed stack library housing performing
music scores and parts.
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Academy Complex

The Wanchai campus, located on the Wanchai waterfront has a complex of three buildings: the Academy Block, the Theatre Block,
and the Administration Block. The Academy Block houses the library, 17 dance / drama / movement studios, 42 teaching rooms, 9
classrooms, and |3 music practice rooms. The Theatre Block has a fully equipped television studio and sophisticated performance
venues. The Academy completed an on-campus expansion project in 2018 which adds a new block to the profile of the Academy
campus. The new block adjoins the Northeastern part of the Theatre Block and blends in the architecture of the existing campus.
[t is a nine-storey annex building which comprises |2 specialised studios/labs, 20 music rooms, 6 teaching rooms, and 7 seminar
rooms. The Academy’s Landmark Heritage Campus — the Béthanie, in Pokfulam, houses the Academy’s School of Film and
Television.
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Performance Venues

The performance venues of the Academy are managed by the
Venues Division, which provides in-house technical, customer
services, and box office support for the Academy's own
productions as well as for external hirers such as professional
companies. Academy student performances are open to the
public.

At Wanchai Campus

Lyric Theatre: a fully equipped theatre of professional standard,
for large scale dance, drama, opera, and musical productions,
seating |,181.

Drama Theatre: for small to medium scale operas and drama
productions, seating 415.

Studio Theatre: a flexible space with movable seating units,
seating 120.

Concert Hall: purpose built for music performance and
training, featuring a 41-stop pipe organ, seating 382.

Recital Hall: a performance, training, and lecture hall, seating
133 to 202.

The Hong Kong Jockey Club Amphitheatre: a flexible indoor
arena, seating 600.

At Béthanie Campus

Béthanie Theatre: converted from two historic octagonal
Dairy Farm cowsheds to an intimate |53 seat performance,
presentation and screening space providing start-of-the-art
support for seminars and new full-digital cinema for suround
sound screenings.

Béthanie Chapel: built in 1875, this beautiful neo-gothic chapel
is without equal in Hong Kong and it is available for music
concerts and film location shooting with 100 seats.
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Application Details of application can be referred to the Academy's website (www.hkapa.edu).
Applicants are required to upload the following document via online application system.

(i)  Photocopies of all official transcripts from previous institutions, with certified
English translation if the transcripts are not originally in English;

(i)  Current résumé;

(i) 300-500 words of a statement of intent explaining why you are interested in the
programme and what you would like to achieve from the programme of study;

(iv) Applicants are required to invite at least two referees, who can be their
current and former employers and/or teachers, to complete and submit the
recommendation form via online application system; and,

(v) Digital files with audio / video recordings / photograph and/or portfolio required
for respective postgraduate degree programmes.

Enquiries For Registry
Application Office Hours
Monday to Friday 8:30 am - 12:30 pm
[:30 pm - 5:20 pm
Saturday, Sunday and Closed
Public Holiday
Address | Gloucester Road, Wanchai, Hong Kong
Tel (852) 2584 8330
Fax (852) 2584 8722
Email aso.admission@hkapa.edu
Application Fee Applicants are required to pay a non-refundable application fee of HK$350 per each
programme.
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Application Periods

Fall Intake
(Semester One of the 2020/21 academic year commences on 3| August 2020)

Application start from:  10:00 am on Monday 9 December 2019
Application deadline*:  5:00 pm on Monday 10 February 2020

Programmes available for application of Fall intake:

Master of Music

Master of Fine Arts in Dance

Master of Fine Arts in Drama

Master of Fine Arts in Cinema Production

Master of Fine Arts in Theatre & Entertainment Arts

Spring Intake

(Semester Two of the 2020/2| academic year commences on |8 January 2021)

Application start from:  10:00 am on Monday |4 September 2020

Application deadline*:  5:00 pm on Friday | | December 2020 (for Local Applicants)
5:00 pm on Friday 9 October 2020 (for Non-local Applicants)

Programmes available for application of Spring intake:

Master of Fine Arts in Drama
Master of Fine Arts in Cinema Production (part-time only)
Master of Fine Arts in Theatre & Entertainment Arts

*Application Deadline: All postgraduate degree programmes operate on a rolling
admission basis, i.e. applications received after the above listed application deadlines will
be considered by respective Schools on an on-going basis. Please submit the application
prior to the audition/interview schedule of respective Schools. The updated audition/
interview schedules of individual programmes are available at https://www.hkapa.edu/
studying-apa/prospective-students/admission.

Non-local students must possess valid student visa before entry to Hong Kong.
Normally it takes 8 to 10 weeks for student visa to be processed by the Immigration
Department of the Government of Hong Kong Special Administrative Region (https://
www.immd.gov.hk/eng).

For enquiry please contact the Registry at (852) 2584 8330 or by email to aso.
admission@hkapa.edu.
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Application Result Successful applicants will normally be notified within two months of the final

PiEiE audition / interview. Applicants may consider their applications unsuccessful if they
do not hear from the Academy thereafter
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Fees and Financial Assistance

ERRIENSE

Tuition Fees
28

Tuition fees for the full-time programmes in 2020/21 are HK$101,000 (Master
of Fine Arts in Cinema Production programme's tuition fee is HK$122,000) per
year and payable in two instalments per year. The first instalment is due before
September and second instalment is due before February of each academic year.
Fees paid are not refundable.

Tuition fees for the part-time programmes in 2020/21 are HK$67,400 (Master
of Fine Arts in Cinema Production programme's tuition fee is HK$81,400) per
year and payable in two instalments per year. The first instalment is due before
September and second instalment is due before February of each academic year.
All part-time students are required to register for a minimum of |5 credits per
year (except in the final year of study). Fees paid are not refundable.

Tuition fees for the first year of study will be specified in the letter of offer. Tuition
fees for subsequent years are announced at the end of each academic year.
These tuition fees apply to both the continuing and new students.

Registration beyond the normative study period” will incur additional charge per
semester.

# Normative study period for full-time is 2 years and for part-time is 3 or 4 years.
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Fees and Financial Assistance

ERRIENSE

Caution Money and On registration in a new academic programme, students are required to pay a caution

Graduation Fee money in the sum of HK$400, which will be converted into graduation fee upon graduation.

_ Caution money will be used to cover any unpaid claims charged to a student, such as

REBEZTREXE outstanding library dues. Except on official withdrawal, the balance of the caution money is
not refundable.

There are other fees and charges such as transcript fees and replacement charges for lost
or damaged student identity cards.
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Government's Loan Extended Non-means-tested Loan Scheme (ENLS)

SChe4n::e= Eligible postgraduate students at the Academy may apply for Student Finance

BRgmMmstal Office's Extended Non-means-tested Loan Scheme (ENLS). The Scheme provides
financial assistance in the form of loan to eligible students to settle tuition fees of
specific part-time and full-time post-secondary and continuing and professional
education courses provided in Hong Kong. ENLS is open for new students to apply
for in August. Students are advised to visit the Student Finance Office's website
(http://www.wfsfaa.gov.hk/sfo/en/postsecondary/enls/overview.htm) for application
procedures.
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Scholarships The Academy offers a significant number of scholarships to current students. Applications

igEe to various scholarships are invited by the Student Affairs Office throughout an academic

= year: Scholarships are awarded to the most deserving students based on their outstanding
academic and/or non-academic achievements during their studies at the Academy.
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Non-Local Applicants
FEARNEREE

Non-local applicants are advised to submit their application forms as early as possible to allow
time for application for student visa after audition/interview successful.

Non-local applicants must obtain a student visa via the Academy in order to study in Hong
Kong. Visa application must be submitted to the HKSAR Immigration Department via the
Academy. Normally it takes 8 to |10 weeks for student visa to be processed by the HKSAR
Immigration Department. In the case of a non-local applicant who has entered Hong Kong
on a visitor/tourist visa, the Academy will not register him/her as a student and will not allow
him/her to commence his/her studies until he/she obtains a student visa.

According to the Hong Kong immigration policy; Mainland students can only apply for entry
into Hong Kong to take up full-time postgraduate degree programmes at the Academy.

In accordance with the laws of Hong Kong currently in force, a non-local student who
studies at the Academy on a student visa is not allowed to undertake any employment,
whether paid or unpaid. Non-local undergraduate and postgraduate degree students with
the relevant "No Objection Letter" (NOL) issued by the HKSAR Immigration Department
are permitted to participate in curriculum-related internship, and take up part-time on-
campus employment for not more than 20 hours a week throughout the academic year;
and employment during the summer months (I June to 31 August) without any limit in
relation to nature of work, work hours and location.
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Non-Local Applicants
AR ERE

Accommodation At present the Academy has no hostel facilities. The Academy has quite a number

B= of non-local students. They take the initiative to organise their own private
accommodation either on an individual or a sharing basis. Assistance will be
provided by the Student Affairs Office in student accommodation matters as and
when requested by students.
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Academic Staff
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(as at November 2019 EZE 2019 F |1 )

School of Dance
88K

Dean of Dance
FESRRE

Anna CY Chan RIBHE

MEd(Sheffield), MA(Surrey), TDPC(RBS), T Dip(RAD),
ARAD, LISTD

Department of Academic Studies in
Dance

FESHF

Head of Academic Studies in Dance

and Postgraduate Programme Leader (Dance)
ERSNATERAREREMRSE (8B
Professor Joseph Gonzales L THFE¥%

BSc, PhD(Malaya U),

MA(Middlesex U, London)

Dip(RAD), AISTD

Senior Lecturer (Dance Science)

SRFE (FERS)

Brenton Surgenor E{2%4

Mcouns(Monash, Melbourne), MSc(Wolverhamption),
BPhEd(Otago), MA(Laban, London)

Senior Lecturer (Dance & Technology)
SRHEE (FBENR)

Wendy Chu Mang-ching K255

Fellow(ICKL), GradCert (QUT), MFA(Ohio State U)

Lecturer (Dance Education)
WE (T|IBYE)

Teresa PEE ZREE

MA(QUT), DACE(WDA), PCTE(ITE)

Dance Science Lab Technician
FEaNRmEs

Jake NGO $E8E

MSc(CUHK), Bed(EDUHK), CSCS, NSCA-CPT, USAW

Department of Ballet
EZZR

Associate Dean & Head of Ballet
ErE2RREREEEREE
Professor Ou Lu BREEFUZ
BA(Beijing Dance Academy)

Senior Lecturer (Ballet) and Leader of
GYDP & Outreach

afREl (BE%) REFEREER
BRINEMRR

Stella Lau Yin-ling 25555

BFA, MFA(HKAPA)

Lecturers

60

Zhao Minhua HERIE
Grad(Beijing Dance Academy)

Nguyen Ngoc Anh BB &
AdvDip, ProfDip(HKAPA)

Department of Chinese Dance

PEISFF

Head of Chinese Dance
PEERTE

Professor Sheng Peiqi BRISIH#H %
BA(Beijing Dance Academy)

Senior Lecturer (Chinese Dance)
Bik#EE (PES)

Yu Pik-yim <2548

AdvDip(HKAPA), ProfDip(Beijing Dance Academy),
PGDIip(QUT), MCI(QUT)

Lecturers

e

Pei Changging 265

BA(Beijing Dance Academy), MA(HKPolyU)

Yan Xiaogjang %B/J\58®
BA, MA(Beijing Dance Academy)

Department of Contemporary Dance

RICEFR

Head of Contemporary Dance

RREREHE
Dam Van Huynh EI&f3
BFA(Boston Conservatory, Berkeley)

Senior Lecturer (Contemporary Dance)
SkEe (RAS)

John Utans RELR

MFA(QUT)

Lecturer

-1z

Li Yongjing Z=1XE3

Dip, AdvDip, ProfDip, MFA(HKAPA)

School of Drama

BRI

Dean of Drama

BEBRRE

Professor Poon Wai-sum ;& S8 FArHU%
BA(Soochow U, Taipei), MA(UC Santa Barbara)

Associate Dean of Drama and Head of
Academic Studies / Applied Theatre
BASRARRREAEISN | BRESREE
Estella Wong Yuen-ping 25§05

Teacher's Cert(Northcote College of Education),
BFA(HKAPA), PGDip,

MA(Central England, Birmingham)

Associate Professor and Head of Directing
and Artistic Director of School Production
EIHBRREERTERBREFEMBE
Roy Szeto Wai-cheuk GfEZ ]S

AdvDip, MFA(HKAPA)

Head of Actor's Training
REREE

Chan Suk-yi FEifE

AdvDip, MFA(HKAPA)

Senior Lecturer (Directing) and
Postgraduate Programme Leader (Drama)
SREM (8R) RARERERS (BB)
Terence Chang Thomp-kwan Z}EEE

HonDip(Lingnan), BFA(HKAPA),

MA(CSSD, London)

Senior Lecturer (Playwriting and Dramaturgy)
and Academic Project Officer

SRAE (REIREEIBE) &
BMREBMREELE

Janice Poon Sze-wan ;& 5588

BA(HKU), PGDip(HKU SPACE), MFA (CSSD, London)
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Academic Staff
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School of Drama

BB 2R

Senior Lecturer in Acting and Discipline
Leader in Movement Curriculum
BRHE (RB) REEIIRREEE
Tony Wong Lung-pun &N

BFA(HKAPA), MDA(NIDA Sydney)

Senior Lecturer in Voice Studies and Discipline
Leader in Musical Theatre Curriculum
BRFEA (BRIR) RESLEARBEE

Li Wing-hong Z588R

Dip, BFA(HKAPA); PGDip(GSA,UK); MA(Birmingham City U)

Lecturer (Voice / Movement) and
Academic Project Coordinator

WED (BIR / TURREIR ) REMEEHE
Billy SY Piu-shun fBiZ1S

BA(Nottingham), MA(London)

Lecturer (Acting)

FED (RE)

Faye Leong Huey-yi 23E&

BFA (HKAPA), MA (Fo Guang U)

Lecturer (Directing/Movement)
FED (83F / ForgsliR )

Alex Cheung Wai-yuen SRIZIR

ProfDip, AdvDip(HKAPA); MA(Fo Guang U)

School of Film and Television
EHERBR

Dean of Film and Television

Geoffrey Stitt fERE

Dip(LIFS), AES, SMPTE

Head (Screen Creative Producing) and
Postgraduate Programme Leader
T (KRBIR) RAREREMRSE
Ding Yuin Shan J&&

MA(NYU)

Senior Lecturer (Film / TV Directing)
SREN (BEFBRER)

Alex Lai Tze-kim Z251%

MA(London)

Head (Screen Production Practice) and
Academic Coordinator

TE (XREUF) RBMAS

Chang Gipsy 5= &13

AdvDip(HKAPA), MA(VID) (Middlesex U), MEd(HKPolyU),

SMPTE

Senior Lecturer (Film History, Theory and
Screen Studies)

SRFE (EXEELRIBHHAR)

Fung Ka-ming /52X 83

BA(CUHK)

Lecturer (Screenwriting and Creative
Development)

#HE (RERBIRER)

Sunny Chan Wing Sun [&R5%k

BFA(HKAPA), MA(Lingnan U)

Lecturer (TV Production)
e (BREE)

Alex Lee King-wah ZGEE
BSSc(HKU), MA(Warwick), SMPTE

Lecturer (Film/TV Production Administration)
O (BEERRFER)
Jessinta Liu BB

Lecturer (Cinematography)
#EE (BXEREBY)
Zachery Au-Yeung BREZTE552
BFA(ACCD), MSc(HKPolyU), SMPTE

Lecturer (Sound-Film/TV)
HE (EXERTE)
Benny Chan Chun-pong FRIRFS
BFA(HKAPA)

Lecturer (Film/TV)

#HE (BXERBMR)

Mohit, Kakkar SP5R1E

Dip(HKAPA), BFA(CalArts), MFA (Chapman U)

Lecturer (Film/TV)

HE (BFERSBMR)
ChanYing Wai ey

Dip, BFA(HKAPA); MA(CUHK)

Lecturer (Film/TV)
#HE (BRERSBR)
Chak Hoi Ling 221835

Dip, BFA, MFA(HKAPA)

School of Theatre and
Entertainment Arts
SFaNIUEENRMR

Dean of Theatre and Entertainment Arts
BFORBEEMBRRR

Ben Sumner JBITX

MBA(Leicester), SFHEA, NTF

Head of Academic Studies and

Postgraduate Programme Leader (TEA)
EOREFEMBNRATERAREREMS
James McGowan 255

PGC(RSAMD), MA(Glasgow), MSc(Leeds Metropolitan U)

Department of Media Design and
Technology
FIEZREFR

Associate Dean and Head of Media Design
and Technology
EORBFEMNBRERKRNBREREE
Yuen Cheuk-wa REZE

Dip, BFA(HKAPA), MFA(CalArts), MSc(Rensselaer
Polytechnic Institute)

Associate Professor and Deputy Head of
Media Design and Technology
BIHBRRNERERBIEE

Leo Cheung Kwok-wing 5REIZK

AdvDip(HKAPA), PGDip(HKU), MLighting(QUT)

Senior Lecturer (Theatre Lighting Design)
SRFEE (BOBHRS)

Psyche Chui Yuen-fan EEf0%>

AdvDip(HKAPA), PGDip(HKU), MA(MiddlesexU)



Academic Staff
HES

Senior Lecturer (Media Design)
BREE (EERE)

Adrian Yeung Chun-yip 153R3E
BEng(Hon)(HKU)

Lecturer (Music Recording)
HE (BRED)

Albert Ho Siu-wa 13 JK2E
BA(CUHK), DipEd, MMus(CUHK)

Lecturer (Lighting Technology)
HED (BYERA)

Maverick Lee Chun-ho =B
MFA(HKAPA)

Lecturer (Sound)

#Ee (BE)

Tse Kam-po 5 &
BA(HKPolyU), Dip, BFA(HKAPA)

Lecturer (Theatre Technology)
HE (BIE5AT)

Raymond Mak Kai-ming ZFE83

Lecturer (Media Technology)
A (IReRRT)

Allen Fung Hoi-lam )8

Dip, BFA(HKAPA), MFA(CityU)

Department of Technical Production
and Management

RIFEER

Head of Technical Production and
Management

BUEEBREE
Vivian Chan Sau-han B35 169
AdvDip(HKAPA), MA(CUHK)

Deputy Head of Technical Production and
Management and Lecturer (Technical Direction)
SUEFERREIEERFEL (RWES)

German Cheung Man-lai & X i€

Dip, BFA(HKAPA), ProfDip(HKBU)

Senior Lecturer (Technical Direction)
BRHE (REE)

Ken Chan Chung-ki FRIDEH

BFA(YorkU)

Senior Lecturer (Stage and Event Management)

aREN (BOREBEE)
Alice Chan Yin-kar fEZ %2
BFA(HKAPA), MEd(HKPolyU)

Lecturer (Stage and Event Management)

#E (BORREER)
May Au Mei-tak B3R
Dip, BFA(HKAPA), MA(HKBU)

Lecturer (Stage and Event Management)
#E (BOREREER)

Kathy Ching Mei-tung F22£f%

Dip, BFA(HKAPA)

Fast Track Programme Coordinator
BHREMRS

Jackie Lo Lok-yin EB445%

BFA(HKAPA), MA(CUHK), MEd(HKU)

Master Carpenter/Set Construction Instructor
REURED / REFEEH
Simon Ho 21

Department of Theatre Design
FERHF

Head of Theatre Design
EORETREE

Ricky Chan Chi-kuen PR 2
BFA(HKAPA), MA(CUHK), MFA(HKAPA)

Deputy Head of Theatre Design and Senior
Lecturer (Design)
BEOREHREIEERSRA (]5)
Bacchus Lee Fung &%

AdvDip(HKAPA), MA(CUHK), MA(Central St Martins
College)

Senior Lecturer (Property Making)
SRHEE (BREF)

Timothy Wright K16

BA (Demontfort University)

Senior Lecturer (Scenic Art)
SREN (FEBR)

Jon Goodwin &ZKIT

Senior Lecturer (Costume Technology)
SRFHED (BREESMM)

Ingrid Proos j&I9E

BFA, MA(Montclair State U)

Lecturer (Design)

#60 (5%5t)

Jonathan Wong Yat-kwan E3%E
BFA(HKAPA), MARWCMD)

Lecturer (Costume Technology)

e (AREERAN)
Winnie Yiu Wai-lee $¢ETH]
Dip(HKAPA), BGS(HKOU), MFARMIT)

Lecturer (Property Making)

e (BREUE)

Felix Chan Chun-hung PRIRZE

Dip, AdvDip (HKAPA); BA(HKPolyU); MFA(HKAPA)

Lecturer (Wig and Make-up)
HeE (BERRIT)
Sunny Chan Ming-long PRBARA

Lecturer (Contextual Studies in Theatre
Design)

HEN (FOKRET - BB )

Moe Mo Ka Man RAE=E

Dip, BFA(HKAPA)

Interim Lecturer (Scenic Art)
BEFEH (BERR)

Brian Watkins B2 £)

BA (University of Gloucestershire)

Production Office

RIEEE

Senior Lecturer (Production Management)
SRHE (RIEER)

Eric Lui Wai-kei B{EE

AdvDip, MFA(HKAPA)

Production Manager

RUERRIR
John Chan Siu-choy FRIBES

Assistant Production Manager

BNIRBUEAEIR

To be announced. BRFAM 95
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Academic Staff
HES

School of Theatre and
Entertainment Arts

BORRIFEMBHR
Part-time Academic Staff
RS

* Anthony Yeung Ngor-wah 533
* Ash Ng Yun-hong RIBER

* Chu Chi-fung &%

* Cindy Ho Pui-shan {2/t

* lan Leung Wai-yin &5

* Mark Taylor &03ZE

* Patrick Mok Kin-wai S2f2{&

* Sophie Martin

School of Music
SHBMK

Dean of Music

SEBRRE

Professor Sharon Choa Z2BUR I

BMus, PhD(King’s College, London), ARAM, FRSA, LRAM,
AKC

Department of Academic Studies in Music

EREHF

Head of Academic Studies in Music
SYUBNREE

Professor Christopher Pak Tak-wan E3/S2311%
BA(CUHK), MA(Pittsburgh)

Head of Curriculum Development (Music)
RERRTE (BH)

Dr Shane Levesque BT

BMus(BrandonU), MMus(Peabody-Johns Hopkins), MA,
DMA(Cornelll)

Lecturer (Academic Studies in Music) and
Postgraduate Programme Leader (Music)
HEE (SLBN) RARLERERSE (TL)
Dr Grace Yu Chung-yan RIEEF T
BA(Hons)(CUHK), MMus, PhD(Indiana)

Lecturer
FHED

* Dr Joyce Tang Wai-chung &0 E0P
BA (Hons) (HKBU), MPhil, PhD (HKU)

Department of Chinese Music

g

Head of Chinese Music

PLRERE
ProfessorYu Qi-wei R EHE
Grad(Guangdong Provincial Academy for People's Art)

Lecturers

60

Professor Xu Ling-zi 5 &5 #i%
BA(Shanghai Conservatory)

* Chen Ning-chi FREEZ

* Chew Hee-chiat [EESAN
BSc, BA(Southeast Missouri State U), MMus(South
Carolina U)

* Ho Man-chuen /31|
Dip(Shanghai Conservatory)

*

Professor Carmen Koon Mee-yu B3=00#%
BA(CUHK), Dip(Hochschule der Kunste, Berlin)

*

Dr Ricky Yeung Wai-kit #5126
Dip, MMus(HKAPA); BA, MPhil(CUHK)

* Rupert Woo Pak-tuen 58151
BEng(HKUST), BMus, MMus(HKAPA)

Visiting Fellow, Conducting for Chinese
Orchestras

SHREBA (PREE)

* Professor Yan Hui-chang 82 %1%
BMus(Shanghai Conservatory)

Gaohu &
ProfessorYu Qi-wei REEHIR

Banhu kA

* Ngai Kwun-wa 83
Grad(China Conservatory), Grad(Shanghai
Conservatory)

Erhu 8
Professor Yu Qi-wei TREEHIZ

* Professor Wang Guo-tong EEUEH 2
BA(Central Conservatory, Beijing)

* Zhang Chong-xue REE
BA(Shanghai Conservatory)

Yangqin BE
* Lee Meng-hsueh T8
MA (TNNUA)

Liugin ¥1Z2
* Professor Lui Kwan-on E8FL#%
Grad(Academy of Chinese Traditional Theatre)

Pipa E&
* Wong Chi-ching 159

* Zhang Ying 558
BA, MA(China Conservatory)

Ruan B
* Professor Lui Kwan-on SE&FL 1%
Grad(Academy of Chinese Traditional Theatre)

Zheng &
Professor Xu Ling-zi 5F &5 %%
BA(Shanghai Conservatory of Music)

Guqin 5
* Teo Kheng-chong SRERSR
Dip(HKAPA)

* WANG Youdi E/&3K
BA(Central Conservatory), MMus(HKAPA)

Dizi 5%
* Professor Sun Yong-zhi RS2
BA(Xian Conservatory)



Academic Staff
HEs

Suona IR
* Liu Hai 28
BA(Central Conservatory)

* Xia Boyan S1Hf
BA(Central Conservatory, Beijing)

Sheng Z&
* Cheng Tak-wai %58

Chinese Percussion (D¥455 8
* Yim Hok-man E2281
Grad(Central Conservatory, Beijing)

Department of Composition and
Electronic Music

FHREFSHER

Associate Dean of Music and Head of
Composition and Electronic Music
SYBRRRRIFBREFSLRATHE
Professor Clarence Mak Wai-chu ZXg 5502
BA(CUHK), MMus(Pennsylvania State U), LRSM

Associate Professor

Bl#uR

Dr Florence Cheung Pui-shan SEIMIHE

Dip, BMus(HKAPA), MA(UC San Diego), DMA(Missouri)

Composition {EH
* Vincent Pang Chun-kit 2 £
BFA(HKAPA), MMus(New England Conservatory)

* DrTung Lai-shing ZEREMNIF T
BA(CUHK), PhD(Pennsylvania)

Department of Keyboard Studies
REBREFR

Head of Keyboard Studies
BRGRTH

Professor Gabriel Kwok MH Sl E2 552
ARCM, LRAM, FRAM, FTCL

Senior Lecturer (Keyboard) / Artist-in-
Residence

SRFEH (BER) / HREMR
Professor Eleanor Wong MH & &m#UR
PGDip(Manhattan), Dip(RAM), GRSM, ARCM, ARAM,
LRAM

Collaborative Piano B{EHfIZ
Associate Professor

Bl

Hsu Wei-en {RIER

BFA(TNUA), MMus(Juilliard)

Piano HfiZ
Lecturer
Bl
* Hui Ling 5788
AdvDip, ProfDip(HKAPA), BMus, MMus(SFCM)

Department of Strings

2 223

Head of Strings

BBRTE

Professor Michael Ma S8 R#1%

Dip(Curtis), Grad(New School of Music, Philadelphia)

Head of Junior Music Department
BOFSYEREEE

Professor Ray Wang 52 #U%

Dip(Curtis)

Associate Professor
ke

lvan Chan [R/&2
BMus(Curtis)

Lecturers

HED

Cello Ki2Z

* Dr Letty Poon j&78,2
Dip, BMus(HKAPA), MMus(SUNY Stony Brook), MPhil,
PhD(HKU)

Viola PIEE
* Wang Jia-yang EZ5
Grad(Shanghai Conservatory)

Double bass [E& K12Z

* Eddie Zong Xiao-gian T/)\5i
BA(Central Conservatory, Beijing), PerfDip,
MMus(Indiana)

Department of Vocal Studies
ERFR

Head of Vocal Studies
BYRTFE

Professor Nancy Yuen BTidZ525%
Dip (RAM), GRSM, ARAM, LRAM

Associate Professor
BlFuE

Hsu Wei-en {RIER
BFA(TNUA), MMus(Juilliard)

Lecturer (Vocal and Academic Studies in
Music)

HE (BRERTHEBN)
Timmy Tsang Wah-sum $52E1

ProfDip, BFA(HKAPA); MA(CUHK)

Department of Woodwind, Brass and
Percussion

AE - HERBERF

Head of Woodwind, Brass and Percussion
AEL  AELRRBLRTE

Professor Yiu Song-lam WkSEIMEIZ

AdvDip(HKAPA), GradDip(QCM), CertAdvStud(RAM),
Artist Dip(Honchschule Fir Musik, Koln), ARAM, LRAM

Lecturer (Brass)

HEI (SMEL)
Zachary Bond Egf57 (&
BMus(Curtis)
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Academic Staff
HES

School of Music
SHEBkR

Flute R
* Olivier Nowak EZ &l

* Megan Sterling SRAIHH

Clarinet 8ZE
* Lorenzo losco YRS

* John Schertle SPZREH
BMus(Eastman), Grad(Colburn), MMus(Juilliard)

* Andrew Simon SPZiR
Grad(Juilliard)

Oboe ¥EE

Professor Yiu Song-lam BkZ21h

Bassoon BEME
* Kam Shui 23
Grad(HKCM), BFA, ProfDip(HKAPA),

CertAdvStud(GSMD), Dip(Goldsmiths' College,

London)

* Vance Lee /5[0
BMus(Cleveland Institute of Music)

Saxophone ERE
* Michael Campbell &2

* Dr Jennifer To FTE
BMus(HKAPA), MMus(Indiana), PRD(CUHK)

Horn BI5%
* Lin Jiang >L 8
BMus(Melbourne)

* Joe Kirtley 2488
BMusEd(Oklahoma State), MMus(Washington)

Trumpet /J\5%
* Christopher Alan Moyse 2R &

Trombone K37

* Ben Pelletier Z2T8£%

Euphonium P& 57

* Benjamin Pelletier Z2T& 4%

Bass Trombone and Tuba

ERRRIESS®

* PieterVance Wyckoff 21215
* Paul Luxenburg BRI HT

Timpani and Orchestral Percussion

EEHRERRRE

* Aziz D Barnard Luce B3G2HT
Grad(Boston U), Grad(New England Conservatory)

* James Boznos BEZAR

* Dr Lung Heung-wing BEMIES 1T
PGDip(Juilliard), MMus(Reading), DMA(West Virginia),
AGSM,ARCM, LRAM, LTCL, LGSM

Postgraduate Studies
Rr®iE

Head of Postgraduate Studies
BIT4REEE

Dr Stephen Cheung Kwok-hung SREIAHEE 1
Dip(HKPolyU), Dip, BMus(HKAPA), MA(HKBU), MPhil,
PhD(HKU)

Lecturers

HE0

* Daniel Yeung Chun-kong 5551
BA(CUHK), Grad(SNDO,The Netherlands), MA(Laban,
London)

* Dr Annie Mok On-nei B2 E 1
BA(Kingston), MEd(HKU), MA(CUHK), PhD (UCL
Institute of Education, London)

Instructors
EE0
* Rachel Lee Chou-yin 2RIk
BSc(Bath), MA(HK PolyU), Cambridge RSA CELTA

* Punam de Manny
RSA/Cambridge CELTA, DipELT(HKU SPACE), BLSE
(OUHK), PGDE(HKU)

* Wong Hiu-Kwan FEEE
BA (Lingnan), BChMed(CDUTCM), DipTESL(CUHK)

* Part-time academic staff FREEEED



Academic Calendar 2020/21
2020/21 BFE

First Semester begins

FBHRn

31 August 2020
20208 531 8

First Semester ends

EBRRAS

|9 December 2020
2000 1283198

Christmas Non-teaching Period

20 December 2020 - 3 January 2021

BOSES B 05 2000 128208 220211 838
Winter Term* 4 - 16 January 2021
RE]RIE * 2020 F 1 H4B82 168

Second Semester begins

TNEHIRE

18 January 2021
2021 F1 8188

Lunar New Year Non-teaching Period

EEFEIFNBR

7 - 21 February 2021
2021 F2378%218

Easter Non-teaching Period

31 March 2021 - 6 April 2021

EIEEIFB R 2021 3831 8E2021F4868
Second Semester ends 29 May 2021

ki S 2021 £5829 8

Summer Term* 31 May 2021 - 12 June 2021

ESRIE* 2020 FSH3IIEEMIF6H 12

Summer Break begins

ZRFE%

14 June 2021
2021 F6 8 148

* Period for projects, workshop, and other classes.

* ARSI FR/ESE e - L/FIF LR -

(Calendar subject to change)
(REISEMEN)
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HK Convention &
Exhibition Centre
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IS
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Chinese Cuisine
Training Institute
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Enquiries For Application

o
The Hong Kong Academy for Performing Arts y
Registry f %
1 Gloucester Road, Wanchai, Hong Kong | A
Tel : (852) 2584 8330 '
Fax : (852) 2584 8722
E-mail : aso.admission@hkapa.edu

Website : www.hkapa.edu

A
BREFSTHE—%®
gig

BEBRABRE
E2En] : (852) 2584 8330
BIXEE : (852) 2584 8722
g : aso.admission@hkapa.edu

@t : www.hkapa.edu




