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Finding Drama and Purpose
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CarrieWongKa-yig,
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fter more than two years, Covid-19 is still

hitting our lives hard. In the face of the work
and life changes imposed on us by the outbreak,
one response is to improve yourself through further
education.

In her studies, Melissa Leung, set to be a member
of the graduating class in the Academy's new
Master of Fine Arts (MFA) programme in Drama
majoring in Dramaturgy, has been applying the
workplace knowledge she acquired as a dramaturg
at the City Contemporary Dance Company (CCDC).
This encourages her to explore the performing arts
with a novel mindset.

Carrie Wong will also graduate next year with a
Master of Fine Arts in Drama, with a specialisation
in Drama and Theatre Education. She previously
spent a decade writing and directing for television.
When work hit a lull, she stepped out of her no-
longer-comfortable comfort zone to tackle the
brave new world of theatre, and is engaging in
some soul-searching while she's at it.
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Firing Up True Passion

Melissa Leung was no stranger to the theatre. Over the
years, she had taken part in numerous performances, and
was a staunch promoter of performing-arts education. She
credits Chris Shum, her secondary-school teacher as well as
a lyricist for music and drama, as the person who initiated
her into theatre. But her passion was truly ignited when, in
her freshman year as a sports major, she took part in a
workshop by Prospects Theatre Company that led to her
performing in The Black and Blue of a Man, written and
directed by Professor Poon Wai-sum, the company's artistic
director from 1993 to 2012, and who went on to become
Dean of Drama of the Academy before he retired.

"I hadn't received any professional training before that," she
recalls. "l was lucky to have been given abundant opportunities
by my seniors and predecessors. At some point, | began to
realise that | had to further my knowledge, rather than continue
to run on passion alone." Around the time of Melissa's
redlisation, a performing-arts school founded by Kuo Pao-kun,
a pioneer of Singapore's theatre scene, was recruiting
students in Hong Kong. She enrolled in a professional
performing-arts programme, and upon its completion,
sojourned in Korea and Singapore as a theatre educator.

After returning to Hong Kong, Melissa joined the CCDC as a
director and education promoter. It was around that time that
the Academy launched its MFA in Drama (Dramaturgy).
Melissa admits that she did not know much about dramaturgy
then. "After finding out a bit more, | realised how complexit is,"
she admits. The discipline involves elements of directing,
writing, literary study, and research. "So what exactly is it?"

Putting Concepts into Practice

Melissa says it is in her character to decipher and attempt the
unfamiliar, but what struck a chord with her was the
programme's underlying idea. "Dramaturgy is not a job
position, but a way of thinking," she explains. "Whether it's a

_ v g I3
Melissa performing in In Her Hands (a work inspired by the
paintings of Chen Chong-swee) at the National Gallery in
Singapore. ZXBEiREHTINGKEIZR EMTERR 2 B In & (ERREE AE
& {InHerHands) °
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Melissa in the role of dramaturg for CCDC Dance Theatre Luck-
quacka. Choreography by Yuri Ng, featured performance by
Dominic Wong and Ronald Tsang. (Photo provided by CCDC) 228
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performer becoming an educator or an educator becoming a
creative, the focus is not the title but the undertying creative-
and-collaborative mindset. As someone with 10 to 20 years of
experience in the field, what | wanted was to be versed in the
discursive and knowledge-based dimensions of performing
arts, and be able to examine, through theory, the various art
forms as imagined by Asia, Europe, and the world."

The Academy's programme covers the four areas of
production dramaturgy, institute dramaturgy, curatorship,
and performance text. While Melissa had dabbled in all four
before, the programme delves into the diversity of drama,
and uses a dramaturgical approach to explore creative
formats in a contemporary context. "This is what's unique
about the programme,” she states.

Melissa takes both MFA study and work into account. She
was the Assistant Artistic Director (Education) of CCDC,
and she repositioned herself as the Company Dramaturg.
"Study and work complement each other through
application," she says. "l hope to tap into my professional
knowledge to support the CCDC's evolvement.”

As the first Company Dramaturg in Hong Kong's dance
circle, Melissa's responsibilities go beyond production. She
participates in creative discussions, analyses the structure of
dance pieces, works with texts, and compiles data; she is
also a curator. "I am involved in programme curation,
devising developmental strategies and objectives, with the
aim of giving contemporary dance resonance," she says.

She admits to being "a little ambitious" in that she hopes to
introduce dramaturgical thinking into the dance company.
Melissa looks forward to sharing those concepts with her
colleagues and the industry. "We often talk about creative
collaboration," she notes. "Dramaturgy is more complex
than interdisciplinary collaboration. In theatre, everyone is
an artist, whether their duties belong to the stage,
backstage, or the office. How does each person bring
dramaturgical practice to their role?"

Discovering Her Lost Self

Carrie Wong's journey of self-exploration was less
straightforward. She loved performing as a child, and
dreamt of becoming a comedic actor. But she wanted to
understand society as well, and enrolled in the programme
for government and public administration at The Chinese
University of Hong Kong. She went on to join Radio
Television Hong Kong (RTHK) as a producer on the TV
side. In the next decade, she won international television
awards three times.

However, there have been policy changes at the

Melissa directed In Search of the Rain, an interactive performance
for children aged three and over in Korea (left) and at the Singapore
Esplanade Octoburst! Festival (right). 2Bl = pr KU 5 e E
T—BEEFKRE WERE (k) FMMMEESEMP O
Octoburst!Festival E5& ° (£5)
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Carrie was a producer on the TV side at RTHK. ER5EEEERSIE
ERETIE -

workplace. It was while dealing with acute reductions in
resources and a significantly heavier workload that she
was seized by an unexpected illness.

"All of a sudden, | couldn't move. It was terrifying," she
explains. She found herself first in an ambulance, then the
emergency room. "But the doctors couldn't find a cause,"
she continues. "l thought: Is there something I've always
wanted to do but haven't? The first thing that came to
mind was studying at the Academy — not being able to do
so had been my greatest regret."

In fact, Carrie had never surrendered her childhood dream
of becoming a dramatist. While at RTHK, she had applied
to the Academy's Bachelor of Fine Arts in Drama
programme. "Every time | went to a stage performance, |
would read the actor profiles," she remembers. "I noticed
most of the best ones were HKAPA graduates. It was clear
to me that if you want to be good at acting, you go to the
Academy." To her dismay, she was rejected. It made her
doubt her talent. "l only came to learn much later that many
Academy applicants apply seven or eight times," she says.
" had given up too quickly."

After recuperating, Carrie had a chance encounter with the
Academy teacher who had interviewed her during her initial
application. The instructor encouraged her to apply for the
MFA in Drama (Drama and Theatre Education) degree
programme, and she did.

The admissions interview went surprisingly well. She feels
she outperformed herself, even in the improvisation section
that worried her most. "The teacher recruited acting majors
to perform a play with the candidates," she says. "The
students helped me to get into character quickly, and after |
did, | started bawling my eyes out non-stop. | surprised
myself — hey, | can act too!"

What impressed Carrie most at the Academy was the
expansiveness of the networks for the teachers, which often
span the globe. She feels the Academy and Estella Wong, the
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Carrie participated in immersive theatre, in which the audience
could vote for the ending. ER5ZEAFBLIEINRNEIS » B aIX
S REERIPER o
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Acting Dean of the School of Drama, have lured many of the
world's top drama teachers to Hong Kong to lecture. Carrie
notes that Professor John O"Toole came to host a workshop
on process drama. "It really opened our eyes," she says.

It isn't only workshopping with masters that has broadened
Carrie's perspective. The applied-theatre classes enable her
to find deeper meaning in her artistic explorations. For
instance, in her first year, she designed a process drama and
put it into practice in a drama class for secondary students,
as a means to get them to contemplate life topics. For her,
this is more meaningful and fulfiling than purely acting.

"l love drama. | love education," she insists. "l enjoy using
drama to inspire students. It makes me very happy." Carrie
also creates interactive theatre, forum theatre and
immersive theatre with her classmates, projects that allow
her to command audience attention. "Engagement is
important in drama," she explains. "Applied theatre makes
possible deep and direct dialogues with the audience. We
found ourselves slowly falling in love with applied theatre."

Last year, Carrie and two other students applied to stage an
interactive performance in the Studio Theatre. "That
performance showed me just how much | have improve
she says. Under the guidance of lecturer Terence Chang, she
and her cohorts learnt through practice how to interact with
each other, and pondered how to design participatory theatre
that would give viewers room for contemplation. "l got a great
sense of achievement from that whole experience," she says.

As Carrie enters the final phase of her MFA, she just wants
to enjoy her time, without worrying about concrete plans for
the future. "The pandemic has suspended classes yet
again,” she laments. "l see it as an opportunity to give my
mind a break." She has more time to exercise, she says, and
she also has time to read, to do what she enjoys.

"Life has been relentlessly marching us forward, and
monopolising our time and energy," she says. "The
pandemic, too, shall pass some day." &

Carrie and two other students staged an interactive performance in
the Studio Theatre, working with students from the School of
Theatre and Entertainment Arts. 20224 E R BRI 2 K& B S8
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The Academy has remained 1% in Asia for four consecutive
years and 10" in the world for two consecutive years in the
latest QS University Rankings' Performing Arts category
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The Academy is pleased to see the outcome as a
recognition of its achievements in performing arts education,
and its competitiveness as a world-class performing arts
educational institute.

Professor Gilian Choa, Director of the Academy, said, "In the
past two years, the pandemic has required educational
institutions to relook and rethink their approach to teaching
and learning. We are delighted to once again be ranked
amongst other world leading performing arts conservatoires
this year. This reaffirms the Academy's place as one of the
global leaders providing focused professional training as well
as liberal arts education to emerging performing artists.
Dedicated to our educational and cultural missions, the
Academy will continue to strive for excellence in nurturing
performing artists and exploring innovative ways of teaching
and learning now and in the post-pandemic era, while
maintaining its strong commitment to enriching arts and
cultural development locally, regionally and internationally. |
would like to take this opportunity to thank members of the
Academy community including the Home Affairs Bureau, the
Academy Council, academic and administrative staff,
students, alumni and other major supporters and friends for
their dedication and unwavering support to the Academy." &
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The Academy's Virtual Open Day will be held on
Sunday, May 22, 2022. Members of the public are
invited to sign up for the event on its website (https://
openday2022.hkapa.edu). Starting at 10 am on the
event day, registrants can take a spectacular tour
of the virtual campuses and check out the fabulous
videos prepared by our six Schools.

The Schools - Chinese Opera, Dance, Drama, Film
and Television, Music, and Theatre and Entertainment
Arts - are once again working together to present a
variety of videos. Highlighted programmes include
the Academy Showcase Concert with beautiful
Chinese and Western pieces, the contemporary

1t in Asia GajMEE—
10" in the World £EKEE+
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Explore the neo-Gothic style chapel at Béthanie by joinin
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Sign Up for the Academy Virtual Open Day
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ballet piece Till We Meet Again, the contemporary
Korean-style dance piece Drum, the contemporary
dance piece Coven, the Dance Motion Capture
Project: Alexander Whitley's METAMorphoses,
highlights of drama productions, rehearsal scenes for
"The Unthinkable Drama Festival 2022", screening
of trailers of graduation projects and thesis projects
of School of Film and Television students, and a
collaborative work by the School of Theatre and
Entertainment Arts and guest media artist GayBird
exploring media and music through art technology
called Breathing at Zero, as well as Chinese opera
excerpts.

Registrants can also learn about the history of
the picturesque 130-year-old Béthanie Landmark
Heritage Campus via an audio guided tour and visit
its neo-Gothic style chapel, which is one of the most
popular wedding venues in town, as well as the
exhibition hall area and the Béthanie theatre, which
were converted from historic cowsheds. &
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4 WED | 7:00PM | HKJCA 16 MON | 6:30PM | AR
Academy Leo Cheng, Billy Ng, and Cherry Academy Piano Concert
Vong Multimedia Composition Concert ETgET e
17-25 REIIBIH Eﬁﬁl*%ﬁ?iﬁ%ﬁ#ﬂ!{’ﬁﬁamﬁ Free event B (1) 0 G
F t
JUNE 2022 ree event £REE (1) €@ i 20 FRI | 6:30PM | AR
5 10 TUE | 7:00PM | AR Academy Piano Concert
Academy Composition Concert EEET e
RE(FHATHY Free event RZ&IE (#) @ @)
F t
ree event L HEE (1) @ @ 23 MON | 6:30PM | AR
12 THU | 6:30PM | AR Academy Piano Concert
Academy Piano Concert EEgET e
REEEEYRY Free event R EEIE (#) @ @
F t
ree event R HEE (1) @ @ 27 FRI | 6:30PM | AR
13 FRI | 6:30PM | AH Academy Piano Concert
Academy Electronic and Chamber Composition Concert mEEEE e
SWEAT 5§§§¥E‘=‘=ﬁﬂ§%§ Free event RE&E (#) @ @)
Free event REZEIE (#) @ @
INTERNATIONAL 13 FRI | 7:30PM | AR
Academy Percussion Concert
DANCE RERPRENY :
FESTIVAL Free event REEIE (#) @ @ i
e T — Programme arrangements are subject to the Government's latest social distancing measures. Please stay tuned for the latest updates
;,. " \’ - on the Academy website: www.hkapa.edu/event/upcoming

HiE ZHHSE B AR A RIERHERIE AR - FREBRNAN LARHES: www/hkapa.edu/tch/event/upcoming

VENUE #5th KEY

AH Academy Concert Hall (& The Hong Kong Academy for Performing Arts event
THBB T L BHHEBERHE

AR Academy Recital Hall (B) Full-time students, senior citizens over 65 or people with disabilities
EBEEEEE 2 BHI24LE ~ 65 AL EBRABHEAL

AU Academy Studio Theatre (M) Members of SAPA and Academy Alumni Association
REHRES BEREREBRREE S

HKJCA  The Hong Kong Jockey Club Amphitheatre (#) The Academy free event; tickets are released half an hour before the start of the

ERBRSERER performance at the Academy Box Office on a first-come, first-served basis

REBREME - ABFANBHEHNEEEERERR » £2%F

Facilities for people with disabilities are available, please contact Venue Performance Unit on 2584 8633 or email vp@hkapa.edu for details.

REBRRERRALTTARME - #5753 E 2584 8633 A EE vp@hkapa.edu SKEHINERHER o

NOTICE 7840

sweat-festival.hkapa.edu/

for Details and
Registration

All people entering the Academy premises are required to follow the Academy's prevailing access control measures. For details and the latest
updates on arrangements of event and access control measures, please visit: www.hkapa.edu

FrEENEZB AT WABIEBRRITHHAEHENR » FERRH< B LB R HA B - 552/ : www.hkapa.edu/tch/
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CULTIVATING 215" CENTURY PERFORMING ARTISTS | AN ASIAN HEART - A GLOBAL VIEW
mENHLREEMR | & M b - B OB IR

I/ My organisation would like to make a donation to support the general development of The Hong Kong Academy for Performing
Arts, including the following areas:

AN AEEBREERXFERELERNERE  BREUTHE

e Students Development B34 3 & (e.g. Scholarships and bursaries 41 : 222 $ BB &)

¢ Internationalisation BIFR{LIE B (e.g. Master classes, exchange programmes 21 : AEIHE + 7R ETE])

* Arts and Technology Z1iTE2Rl#% (e.g. Performing arts projects / research 4 : FEZMIBE / i3%)

¢ Campus Development KR E 2 & (e.g.Enhancement of learning facilities, new student hostel 71 : Bt BEHRE « HBEFE D)

Donation Amount B &

[ ] HK$200,000 [ ] HK$100,000 [ ]HK$50,000 [ ]HK$20,000

[] HK$10,000 [] HK$5,000 [THK$1,000 [] Other Eftt HKS:

DONOR PARTICULARS 8% A & ¥

Name of Individual or Organisation : (Mr / Ms / Mrs / Dr / Prof)
BRASKESR (RE 1t/ RA BT /)

Name of Contact Person (if different from above):
Bk AR S (B E T RE) -

Address i3t :

Tel £ : Email £% :

(Electronic donation receipt will be sent to this email address #43%3% B F 185U IE = L BEDibit)
Signature 354 : Date HHf :

REMARKS &7t

® A tax-deductible receipt will be issued for donation of HK$100 or above.

® Donation of HK$5,000 or above will be acknowledged in Academy website while
donation of HK$10,000 or above will also be acknowledged in Academy Annual Report.

® Please mail the completed form with crossed cheque to Development Office, The Hong ONLINE DONATION
Kong Academy for Performing Arts, 1 Gloucester Road, Wanchai, Hong Kong

® Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.

o IBRUBHE1007T S A LIS B MIBEMBI AR

o BFAEHES5,000TRU L ,,\aﬁﬁmﬂjwﬁﬁwﬂ%mmlﬁ?ﬁ ; BB H10,000 TR L
EEER SR FRIFEH

s FEIRKRERBGIR FREBEFELITE - FEELERARENR -

o XERFEFEE [FENERR] -

For enquiry, please contact Development Office on (852) 2584 8729 or email at dev@hkapa.edu.
mEERH - BN E (852) 2584 8729 HEEH ZE dev@hkapa.edu EBHARBEHLE o

Personal Information Collection Statement Y SE18 A & %158 57

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies with
the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy intends to

use personal data for future correspondences, fund-raising appeals, p! i activities, conducting surveys, or other related promotional purposes. If you do not wish your personal data to be used for the aforementioned purposes, please
send your request to dev@hkapa.edu.
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