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Scholarships Help Students Pursue Dreams

BREMREES

Scholarships at the Academy work both to recognise the merits
of the recipients and the generosity of the donors. Every year,
the Academy hosts a Scholarship Presentation and Donors’
Appreciation Gathering in honour of these two groups.

During the academic year 2014/15, the Academy has awarded over
400 scholarships, studentships and prizes totalling over HK$10.4
million to Academy students, acknowledging their leadership,
academic excellence, and contribution to the community. These
scholarships were made possible through the generosity of
individuals, organisations and Academy staff, whose goodwill
takes the form not just of financial aid, but also of support for the
development of performing arts in the local community.

Officiating at the ceremony was Permanent Secretary for Home
Affairs Betty Fung. She thanked the donors for their long-standing
support of the Academy and performing arts education, and the
example they have set for the community. During the event, some
scholarship recipients staged a series of music performance to
express their heartfelt gratitude to the donors.
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1. Major donors and their representatives with officiating guests. (From left: Michelle Cheng and Winnie Chiu from The Society of the Academy
for Performing Arts, Dora Li from The Hongkong Bank Foundation, Leong Cheung from The Hong Kong Jockey Club Charities Trust, Bill
Thomson from The Associated Board of the Royal Schools of Music, Betty da Silva from Jackie Chan Charitable Foundation, officiating guest
Permanent Secretary for Home Affairs Betty Fung, Academy Council Chairman William Leung, David Merritt from Bloomberg Philanthropies,
Academy Director Professor Adrian Walter, Alan Lai from Esoteric Buddhism Charity Fund, Jane Liu on behalf of Y S Liu, Anita Lai from Hong
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A Doer Dares to Dream
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For first year student in the School of Drama Mok Chui-shing, a
blessing in disquise is not about luck, but results from an attitude
which transforms misfortunes into opportunities for progress.

Both of Mok's parents passed away when he was about eight
years old, and he was brought up by his grandparents, who are
supported by the government’s Comprehensive Social Security
Assistance Scheme. “When | was a kid,” Mok said, “I sometimes
felt | was missing out and got depressed from time to time, but
overall I'm glad to have grown up with the care and support of
my grandparents and relatives. Although we rarely express our
love for one another, our relationship is very close. We may be
poor but we don’t have any financial worries, allowing me to
pursue my dream.”

Mok joined a drama club for the first time when he was
studying philosophy at The Chinese University of Hong Kong.
Having developed an interest in drama, he decided to apply
to the Academy. Unfortunately, his first two attempts failed.
Undeterred, he remained optimistic and decided to spend
a year trying new things — including working as a performer
at a theme park, as a tutor and as a waiter — and gaining more
life experience. Finally, he was admitted by the Academy at the
third attempt.
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1. Mok Chui-shing with his grandparents.
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2. University graduation party with peers from The Chinese University of Hong Kong.
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Mok said, “1 was once full of self-confidence and even a little
arrogant. My experience that year reminded me that nothing
should be taken for granted. | kept pondering about the road
ahead, and gradually | became more humble and focused. Such
experience has helped my acting too.”

Why was Mok so determined to get into the Academy? “Nothing
in the world touches me like affection and care for humanity,”
he said. “The performing arts have the power to awaken the
performer’s desire to pursue truth, goodness and beauty, and by
expressing his emotions and insights he can in turn fuel other
people’s passion for life.”

Mok was awarded the K K Chow Bursary, the Performing
Industry Association Scholarship, and the HSBC Hong Kong
Scholarship which is open only to the most outstanding students.
While previously Mok’s learning was limited to study at the
Academy, thanks to these scholarships, he can now make plans
to take drama-related courses outside the Academy during his
leisure time, and expose himself to new adventures beyond the
scope of drama. Such self-driven training, besides widening
Mok’s horizons, is crucial to any actor who wishes to contribute
to society and the performing arts.
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3. First performance in the Academy — starred as The EIm / The Luxuries in
The Blue Bird.
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4. Snapshot of daily life.
HTEIR o

A Rest in the Music of Life
ANELSIRIERT

Every beautiful piece of music needs certain rests, long and
short, to provide contrast and effect changes in the melody, thus
creating different emotions. The path of music for Hui Wing-
hang, second year student in the School of Music, had generally
been smooth until illness forced him to take a whole year off. It
was then that he began to understand the meaning of rests in
his life.

Hui was born into a family of musicians. His father was a piano
teacher, who played a lot of classical music at home. In such an
atmosphere, Hui began learning music at the age of four and
became set on becoming a musician when he was in secondary
school. After leaving secondary school, he enrolled in a diploma
course at the Academy, majoring in flute. In 2012, he co-hosted
a concert at the Academy with his older brother, a violin major at
the Academy, which attracted a full-house audience of 200.

After completing his diploma course, Hui started a degree
programme at the Academy in 2012, and began to plan for
post-graduate studies in Germany by taking German classes. And
then, in January 2014, Hui started to have health problems. At
first, he had difficulty walking and needed to use crutches. He
then began to have difficulty breathing and was diagnosed with
scoliosis, which required an immediate operation and a year’s
rest.
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1. Hui Wing-hang with his family.
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2. One week after Hui's operation.
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"It was like riding a roller-coaster,” Hui recalled. “My studies had
been very smooth and successful, and | was looking forward to
the future. And then | suddenly contracted this illness which put
all my plans on hold. | didn’t want a deferment, but | had no
choice.”

After the operation, which took about ten hours, Hui needed
a course of physiotherapy. After a year of adjustment in terms
of both body and soul, Hui returned to the Academy in January
this year. “My body is slowly recovering,” he said, “and the
operation has not affected my ability to play the flute too much.
In fact, the most important adjustment has been mental, to
recover the will to continue with my studies. Fortunately, | have
had the encouragement of my family, teachers and church
members. They have helped me think positively and learn to
treasure myself.”

Hui has received two scholarships this academic year, the SAR
Philharmonic Scholarship and the Y. S. Liu Foundation Scholarship.
In addition to helping out with the cost of the operation, they
were a source of great encouragement to him and helped him
re-define the meanings of his musical studies. “Before | got sick,
| really cared about getting the pitch accurate,” Hui said, “but
now | am better able to appreciate music’s therapeutic effect on
the soul. | would like to explore music therapy, bringing positive
messages to those who are suffering and helping to relieve
pain through music.” Although Hui's plan to further his studies
in Germany has to be put on hold, he is learning to live in the
moment as he continues down the path of music. &
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3. Hui with Academy's Head of Woodwind, Brass and Percussion Alan Cumberland,
when Hui graduated from the Academy diploma course.
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4. Hui performed at a celebration event for Macau SAR
Establishment Day.
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Peter Lally

Fundraising Concert
for Academy Music Students
HEERBERBEXRTLE

29.9.2015 |t 7:30pm

The Hong Kong Jockey Club Amphitheatre
BEEESSRERR
$1,000*, $300, $100

- —

L L Tickets will be available from 3 August 2015 at Hong Kong Ticketing outlets.
. ® PIZEMM 2015 F 8 A 3 HBERERERHNBBE o Piano Sponsor WEREY:
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*Admission to VIP reception during intermission by tickets.
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Students from various disciplines of the School of Theatre and Entertainment o B = ? NEE: 22 4 A BT T RIBE

Arts staged two events of a different nature in June to showcase to the public REMMZ) 97 it R FEA B o

their talent in design, technology and stage management. _ - s, 2 & 2 4
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The Sunset Concert held on 13 June attracted more than 430 people, who & IDEL  IREE " RO RETHSER : E 4 ’I%éﬁifﬁﬁ_w@
enjoyed a night of rock and roll music performed by four local bands against a 2 %E’W% /:: Eﬁ

backdrop of creative stage, lighting and sound designs, entertaining videos, and

seamless stage management laid on by Academy students.

The same day saw the launch of the Design Graduation Exhibition, which ran

until 27 June to showcase students’ creativity and craftsmanship in designing 5-8. Student at the panel managing the lighting and sound effect during the concert (photo 5) for the

. 3 A performaﬂces of four Ioca\ rock and roll bands: The Fat Jokers (photo 5), Subyub Lee (photo 6), SilHungMo
and making props, costumes and sets. A )

1-4. All exhibits were designed and created by students, including a set in Rococo and Neo-classic style
(photo 2), a 1.7m tall prop made of foam ﬂberg\ass and mixed media (photo 3), and a male and fema\e

W Academy s website AR T #EL 0 ;‘ 3 § B&fl) 2015 4F 5 A
: http://www.hkapa. edu/f/page/5919/05mews1 5 pdf and http:// /.hkapa.edu/f/page/5919/06news15.pdf
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Photo Gallery of Academy Production
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1. From left: Chan Ka-yan, Cheng Nga-chi, Zhang Yan, Wu Tsun-ho, Choi Po-tai, Pak Ching-
ying, Jessica Wong 7-#8 : FR3EE - MBHEZ - oRkpk - dASE - 8% - QB4 - EEM
2. Live violin accompaniment by Lee Ho-man, student from the School of Music 4453572
A ZREEBUERIS/MEE SR 3. From left: Tsui Mo-yin, Cheng Nga-chi and Pak Ching-ying
as Prime Ministers 708 : #R75H « WA - VB4 4MEEME 4. Lai Lok-hang as Zheng He
RLLIE EHEEAN 5. Wu Tsun-ho as Man #2)&RE [ Al 6. (Front) Chan Ka-yan as Son,
(back) Jessica Wong as Father (51 ) FREBREEDREZ F « (18) ZEMEHERLHR

____‘015‘

Descendants of the Eunuch Admiral is a classic work
by renowned Singaporean playwright Kuo Pao-kun.
Using the metaphor of castration, parallels are drawn
between the power struggles of court eunuchs and
the disorientation of those today who make sacrifices
to survive in a highly competitive society. In this
adaptation, Director Tony Wong, Academy Lecturer
(Acting), explored the dynamic range of physical
movement and dance with the cast of School of
Drama students. With violin accompaniment from a
student in the School of Music especially arranged
to intensify the expression of suppression, the drama
served as a wake-up call to the audience to reflect on
their own lives.
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Wu Tsun-ho, Cast: Man
R - B[ A
(Final year fEfEE2%4)

Physical theatre tells stories through body language.
Besides studying the character and the script, |
also needed to put aside time for practising the
movements, especially the tricky ones. On top of
that, it was important for all performers to build
cooperation and trust with each other.
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Bonita Ho Weng-sam,

Production Manager
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(Final year, School of Theatre and Entertainment

Arts SE & REUFEIT S BEE XL

This production was challenging, as | needed to strike
a balance between maximising the stage effects
and ensuring the safety of the performers within
the constraints of a limited budget and my limited
experience of physical theatre. | was excited to have
the chance to work with Artist-in-Residence Leo
Yuen, an expert designer, which made the experience
particularly rewarding.
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., Check out the interview with the Director on P.10 of April 2015 issue of Academy News on the Academy's website 87X A T f#ILL B -
{-) BAREBULER (2Pe@a) 20154 4 A5RE 10 &R ¢ http://www.hkapa.edu/f/page/5919/04news15.pdf
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Photo Gallery of Academy Production
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1. ; f ) 4. Du Shiniang Sinks Jewel Box in Rage {1t +4

2. Iron Cavalry, Silver Match 5. Fantasy of Heaven of Parting Sorrow from The Dream of
=Y 2 B Y

3. Eight Divinities Crossing the Sea Bt
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Gongs an
21,23.5.2015

d Drums

Gongs and Drums is one of the signature performances
of School of Chinese Opera students every semester.
This semester, students presented four Cantonese opera
excerpts from different genres on the first evening, including
Eight Divinities Crossing the Sea with the participation
of School of Drama students. The second evening saw
a re-interpretation of the full-length Cantonese opera
Zhongwuyan and the King Xuan of Qi. Director Hong
Hai, Head of Production (Chinese Opera), incorporated
modern theatre elements in respect of music and lighting
design, which complemented the emotional impact of
the production and enabled scene changes to be made
seamlessly without lowering the curtain.
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Vina Ng Wing-lam, Cast: Lin Daiyl
RER - MEMEE

(Year one, Advanced Diploma

RIS R —FRE)

| played the role of Lin Daiyl in the Fantasy of
Heaven of Parting Sorrow, adapted from the novel
The Dream of The Red Chamber. It was the first
time | had played a tragic character, and | found
it challenging to express her emotions. To learn
more about the role, | read the novel and studied
the meaning of each word in the lyrics under the
guidance of the lecturers. The role required me to
sing and perform at the same time. A particular
challenge was singing without music accompaniment
in one scene, which was a new experience for me.
Overall, | was happy with my performance.
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Pamela Siu Wing-chi,

Pipa Player of the Orchestra
wmAL  BEBEKE (EE)
(Year two, Bachelor degree
BB -FRE)

Playing in the orchestra for the full-length opera
Zhongwuyan and the King Xuan of Qi presents a
challenge, since its singing style is different from
that of traditional Cantonese operas. We inserted
new elements in the musical arrangement, including
an intermezzo between the main parts to create
the right mood. The last scene of the production
Chessboard Formation was unforgettable, as the
music created a very tense ambience, which is quite
rare in Cantonese opera.
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' issue of Academy News on the Academy's website 1 fi
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http://www.hkapa.edu/f/page/5919/05news15.pdf

fin, Check out the interview with the Directors on P.7-8 of May 2015
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Cantonese opera is a traditional Chinese art form featuring a
variety of performing genres including singing, acting, reciting,
acrobatics, music and body movements. How much do you
know about Cantonese opera? Choi Wai-shan, a student in the
School of Chinese Opera, who staged in Gongs and Drums,
shares some interesting facts about it.

How many types of roles are there in Cantonese opera?
Roles in Cantonese opera are known as hong dong in the
industry. There were initially ten, which then evolved into a “six-
pillar (role) system”. The six roles are man mo saang (the male
lead who is handsome and excels in singing, acting, reciting and
acrobatics), siu saang (supporting the male lead), zing jan faa
daan (the female lead, who is dignified and gentle, and focuses
on singing and performing), ji bong faa daan (supporting the
female lead, usually a clever maid or a shrewish concubine of a
king), cau saang (a funny role to provide light relief), and mou
saang (the male warrior with a black or white beard, who also
plays zing (painted-face) or a villainous dignitary).

What is seoi faat (water hair)?

Seoi faat is wig consisting of long hair. When the story develops
to the point where the characters become highly emotional or
depressed, they fling their seoi faat counter-clockwise by moving
their neck and waist faster and faster to express their surging
emotions.

Are there any superstitions backstage?

Yes. For example, one should not sit on or kick the costume
cases of any performer, or talk to performers whose faces are
already painted. If an actor plays the role of the Chinese military
general guan gong, no one should look into his eyes after he
has been made up, as guan gong kills anyone he glares at!
Some people claim that these taboos, and others like them, are
geared towards training performers to be disciplined. £

Choi Wai-shan (31 right) and her classmates from the School of Chinese Opera
before the staging of Gongs and Drums.
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Cantonese Opera Tidbits
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July Diary
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11-12

A
4 Sat/3pm / AR =2
Academy Woodwind Chamber
Concert by Quintessence
Woodwind Quintet

#®Z [ Quintessence AEREZE |

CMAE 5)

AEESERE $304(S), $224(S)
F(#)
1 0 Fri / 7:30pm / AR A 14-1 9

Academy Flute Duo Recital by
Li Danwei and Angus Li

HEREFAMRF—E"EZE (INE 5)
e $480, $380, $280, $384(S),
F#) $304(S), $224(S)

10-12
Fri-Sun / 8pm / AL
Little Hong Kong Season 5

17-19

Sat-Sun / 3pm / AL
Little Hong Kong Season 5

Tue-Sun / 8pm / AL
Little Hong Kong Season 5

Fri-Sun / 7:45pm / AD
The Puppet Whisperers

$480, $380, $280, $384(S),

CMAE 5) (fBEdHE)
Presented by W Theatre Presented by Sidekick Projects
-z hEBEEEEE M

$480, $380, $280, $384(S),
$304(S), $224(S)

$150, $75(B)

18-19

Sat-Sun / 3pm / AL

Little Hong Kong Season 5
(DA 5)

$480, $380, $280, $384(5),

$304(S), $224(5)

24-26

Fri-Sun / 8pm / AL

Little Hong Kong Season 5
(DA 5)

$480, $380, $280, $384(5),

$304(S), $224(5)

25 Sat/3pm /AL

Little Hong Kong Season 5
CPAE 5)

$480, $380, $280, $384(S),

$304(S), $224(5)

Venue 5t :

AD Academy Drama Theatre SEEREIRT
AL Academy Lyric Theatre BB
AR Academy Recital Hall RERZEE
Remarks f&&F :

The programme information is correct at the time of going to
press but the organiser reserves the right to change programme
information or schedule should unavoidable circumstances
dictate. Please contact the Academy Box Office on 2584 8514
for further details.

AR B/MEFRENE - GBAEERIEIN - E PSR
BERREEE BRFEE 2584 8514 MBEBREEEHEH
B ©

('5 Facilities for people with disabilities are available at the
Academy by prior arrangement at the time of ticket
booking. Please contact our Customer Services Department on
2584 8633 for further details.

HERASHEERATERARE - RIEERL  UEEH
FHEERRIZHE - F1ERE 2584 8633 B EH o
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A
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www.hkapa.edu/subscription \h

W Music S

The Hong Kong Academy for Performing Arts event
BERBZREHA

Full-time students, senior citizens over 65 or people with
disabilities 2 B $I224 + 65 R B RIERA L
The Academy free event; tickets are released half an hour
before the start of the performance at the Academy Box

Office on a first-come, first-served basis JEZ R EEH -
ANSHA B A NSIEREZR R £F%E

Full-time students only % A #&4

EFHH

eNews

If you wish to receive Academy’s
information in electronic format,
please register at the above link.
P T IARIAE T R EURE A A - Y A\
BB A AR -

Enquiries & : 2584 8580
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Ticketing
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Box Offices

The Hong Kong Academy for Performing Arts — Wanchai

Béthanie — Pokfulam

Asia World Expo — Lantau Island

K11 Select — Tsimshatsui

Fringe Club — Central

Hong Kong Convention & Exhibition Centre — Wanchai

Hong Kong International Trade & Exhibition Centre — Kowloon Bay
Tom Lee Music Limited — Kennedy Town, Quarry Bay, Aberdeen,
Causeway Bay, North Point, Wanchai, Tsimshatsui, Kowloon Bay,
Whampoa, MegaBox, Shatin, Tsuen Wan, Tseung Kwan O, Tsing
Yi, Yuen Long, Tai Po, Tuen Mun, Sheung Shui, Ma On Shan,
Kowloonbay International Trade & Exhibition Centre

Customer Service Fee

Ticket purchased over the counter: HK$8/ticket

Online Booking (www.hkticketing.com) and ticket purchase hotline
(31 288 288): HK$15/ticket. There are additional charges for mail
and courier delivery where applicable. Enquiries: 2584 8514

Refund and Exchanges

We regret that the Box Office is unable to refund money or
exchange tickets. Please examine tickets carefully as it may not be
possible to rectify mistakes at a later date.

Group Booking Discount

A 10% discount is offered to group bookings of 10 or more tickets
for the same Academy programme in one transaction, only available
at the Academy Box Office. Group Booking Discount cannot be used
in conjunction with other Academy ticket discounts. The Academy
reserves the right to amend these terms without prior notice.

Box Office Enquiries

For enquiries about performance at the Academy (other than
reservations), call the Academy Box Office on 2584 8514 during
opening hours. The Box Office counter is open Monday — Saturday
from 12 noon to 6pm and additionally on performance days remains
open until half an hour after the last performance start time.

Parking
Limited hourly charged car parking available on site, Octopus card
required for access and payment.

BNP Paribas Museum of Béthanie
The Museum and guided tours of the building are open to the public.
Advance bookings are available at Hong Kong Ticketing outlets.

Main Campus A&ZB
Performing Arts

139 Pokfulam Road, HK &/#58Hk#E 139 55

Tel 5% 1 2584 8500 | Fax {HH : 2802 4372

Email T : corpcom@hkapa.edu

www.hkapa.edu | www.facebook.com/HKAPA

31288 288 | www.hkticketing.com
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