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ow do artists embrace the collision of cultures
in an international city? Korean theatre

administrator Setbyul Kim and local musician
Patrick Lui, both experienced professionals, have

Setbyul Kim (Stella)*

chosen to return to school. The two master's degree

students distil the diversity of their cultural setting
in Hong Kong and at the Academy into nutrients for
their art.

Patrick Lui Pak-hay

BAE

BER#SH > BEHTEBECHIE > I
MNEMRMARKLES » REBENBIZA

Setbyul Kim (Stella) > #MEEATRE > F8%E
BN EXAEBASELR - AFOMAEEEREK
> AERRESRMELTE > HEESTXENR
BT Z8FRATHMRRNERNENES -

*Photo provided by Korean National Ballet
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Setbyul Kim, who goes by Stella, is a part-time student
working towards a Master's in Fine Arts (MFA) degree in Arts
and Event Management at the Academy's School of Theatre
and Entertainment Arts. A graduate of the Korea National
University of Arts (K-Arts) in arts management, Stella worked
for the Korea National Institute for the Gifted in Arts and the
Korean National Ballet before moving to Hong Kong with her
husband in 2015.

In the ensuing years, Stella focused on raising her two
children. Now that they are older, she feels it is time to work
again. "My dream is to be an independent producer of theatre
for children and youth, and work with Hong Kong artists," she
says. But first, she senses she must deepen her knowledge
and verse herself in local cultural practices. "Though I'm no
stranger to theatre management, being a Korean who had
only worked in Korea, I'm not familiar with the local scene,"
she concedes. "l also want to improve my English and
Cantonese, so | decided to pursue an MFA at the Academy.”

Stella's graduation thesis will focus on children and youth
theatre. Making good productions that appeal to the younger
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Stella with Yuri Grigorovich (Former Bolshoi Ballet Artistic Director
and Choreographer) at the La Bayadere premiere presented by the
Korean National Ballet in 2013. Stella £2 Yuri Grigorovich (FIE2HfR}
REIPTEEFEBTEERRSE) 1F 2013 FREESEZEEN
B {LaBayadere) #JRAELEHR o

set is something she feels strongly about. "When | was
young, | watched a stage performance that really impressed
me," she remembers. "It was by no means perfect, but it
blew me away. | was hooked."

While researching an essay at the Academy, she came
across a theory that she very much supports — that young
audience members are shaped by their first taste of a stage
performance, which has a huge impact on whether they wil
like such performances later on. "Most people's first trip to
the theatre occurred in childhood or adolescence," she notes.
"If they didn't like it, next time they are invited, they'll say, 'I'd
rather watch a movie.' However, while there are plenty of
excellent works for adults, the same cannot be said of
productions for the young. That's why | want to make the
production for the future audience."

Opening Doors for the Young

Good producers need to understand their audience. Stella
has been taking courses in arts therapy and art education at
the Hanyang Cyber University since 2021, and now she is an
intern at the Hong Kong Arts Centre, thanks to lan Leung. lan
is a producer at Cultural Masseur, an audience-development
campaign at the arts centre that involves guided tours, taks,
workshops, internships and apprenticeships, not to mention
the making of art itself. At the end of last semester, he
approached May Au, the Academy's Deputy Head of
Technical Production and Management and Senior Lecturer in
Stage and Event Management, offering an opportunity for
internship with the Hong Kong Arts Centre at Cultural Masseur.
Stella expressed interest, and May recommended her.

"lan knows my English and Chinese are not perfect for
working, although | have Korean experience in the area,"
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Stella participated in the Ballet Prince Hodong presented by the
Korean National Ballet. Stella2 B & (R EE I B EFRNEE R
B {Prince Hodong) °
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Stella visited a ballet class as part of an outreach programme. Stella
ESMNESt B SIREEER -

Stella says. "I'm now interning at an exchange programme for
young artists from Korea and Hong Kong thanks to lan and
May's support. | like to open doors for the young, so they can
make things happen. | believe this is where my talent lies."

Has she observed any major differences in theatrical practices
between Hong Kong and Seoul? "I had culture shock — a
very good one," says Stella with a laugh. "My university,
K-Arts, is the equivalent of the HKAPA in Korea, but it does
not have a school of theatre and entertainment arts, no
positions like production manager or stage manager. These
jobs are handled by the director's assistants." When she was
an arts administrator in Seoul, she never had to read the floor
plan, or ponder the lighting of a venue. "My classmates here
are only 20 or 21," she points out. "But wow, such
professional stage managers and production managers!
They're really impressive. It's an advantage for the Academy
students to be able to learn the comprehensive technical skills
necessary to succeed in the industry. A producer needs to
know these things."

Stella is eager to get to know more schoolmates, but she is
impressed so far. "Did you know many Academy students
can speak Korean?" she asks. "When | attended the
orientation, which was conducted in Cantonese, | didn't need
an interpreter because the students interpreted for me. They
speak English, Cantonese, Putonghua and Korean very well."
She is currently in the second semester of her master's, and
looking to mix more with the younger schoolmates. "I really
want to meet the undergraduates and make acquaintance
with industry professionals.”

Stella says her studies at the Academy have emboldened her
to expand her social sphere. "It takes time to adapt to the
lifestyle of a new city," she says, "but Hong Kong is a
fascinating city. | love exploring the neighbourhoods and
meeting people. | used to just meet the international families

One of Stella's MFA projects at t
the immersive theatre productio
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from my husband's company or the parents from my
children's international school, but after joining the Academy,
I'm more confident in meeting locals. They speak English
better than | do, so I'm not worried about communication. |
want to learn about their culture; they want to understand
mine. They love Korea. | love Hong Kong."

Writing Hong Kong Jazz

When a Hong Konger says, "l love Hong Kong," they are
likely expressing more than feelings. There's some sense of
mission towards their home. Those attuned to the local music
scene must have heard of Patrick Lui — keyboardist,
composer, arranger, and producer. Patrick also has his own
jazz band.

Why does a musician who already wears so many hats want
to further his studies at the Academy? "The reasons are
many," he explains. "Creatively speaking, | want to explore
whether | can infuse jazz with the features of Hong Kong
musical culture. As you know, different countries all have their
unique brand of jazz." The United States is the birthplace of
jazz, of course, but Brazil has bossa nova, France has gypsy
jazz, Cuba has Afro-Cuban jazz, and so on. "As jazz spreads
around the globe, it draws on local music, which gives rise to
new styles," he says.

Patrick began learning classical music from a young age.
Around the age of 15, the thought of making music occurred
to him, which sowed the seeds for jazz composition.
However, Patrick didn't choose to pursue music after
secondary school and instead started studying computer
programming at the Hong Kong Bapitist University. After one
year of study, he realised he lacked passion for this
profession.

"My classmates would continue to explore programming
topics after school, but | simply wasn't interested the way |
was in music," he explains. "l therefore transferred to the
Department of Music in Year 2." After graduation, Patrick
went to the Berklee College of Music in Boston to study jazz.
During those four years, he got to know some of the world's
top musicians, and their work.

"American music schools have a very different vibe from Hong
Kong's," he says. "Berklee offers an eclectic assortment of
programmes, faculty and students have diverse backgrounds
from all over the world. The infusion of cultures stimulates

creative and intellectual sparks.”
The Limits of Book Learning

After returning to Hong Kong, Patrick found that his career
developed smoothly. In 2020, he won a scholarship from The
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Patrick performing with his jazz big band at The Box (West Kowloon
Cultural District) as part of the Freespace Jazz Festival 2021. (Photo
by Courtesy of West Kowloon Cultural District ) A= L H Bt A%
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Hong Kong Jockey Club Music and Dance Fund, and
became a student in the Master of Music programme at the
Academy. "l had considered different music schools prior to
applying," he says. "Some research-oriented ones do not
offer many opportunities for students to showcase their
works in concerts. The Academy's forte is in the large
numbers of musicians here, including excellent ones of
traditional Chinese music. Collaborating and interacting with
them is excellent training."

Patrick says that although he is an introvert, the School has
enabled him to open up socially. "I major in composition," he
says. "Orchestral performance requires a conductor, hence |
got to know conducting majors, some of whom turn out to
like jazz too. We've had many great exchanges."

Knowledge exchange is important to any part of the learming
process. Before moving to the United States, Patrick says he
tried to learn jazz himself through the books published by
Berklee. But this experience revealed the limitations of self-
learning. When he took up his studies at Berklee, professors
used some of the same books to explain concepts. That
process of inquiry and discourse shone a light on many
theories that had baffled him in the past.

"l enjoy face-to-face interaction with teachers, musicians, and

classmates in the schoal," he says. "Asking questions and

discussing are crucial for learning." Professor Clarence Mak,
the Academy's Professor of Music in Composition, often
discusses different topics in making music creatively with
Patrick. "Professor Mak is also the teacher of computer
music," Patrick says. "Composing electronic music requires
some knowledge of computer programming. Who would
have known that those concepts and modes of thinking | had
learnt would come in handy now?"

Patrick has just finished the two-year Master's programme,
but he believes his learning doesn't stop here. "It is no way to
become an expert in two years," he insists. "That said, the
teachers at the Academy have opened many doors for me. |
got to know a lot of great music and great composers who
have enriched my works."

Looking ahead, Patrick hopes to integrate different musical
genres by fusing Chinese, Western classical and jazz stylings,
and to bring Hong Kong-style music to the world stage. "This
is something I've always wanted to do," he says. "Now that
my creative spectrum has been broadened, 'l try to bring
music with local characteristics, music that belongs to Hong
Kong, to different parts of the world." g

Patrick performing with his jazz big band at the multimedia concert
Jazz In French Films at the French May Arts Festival 2021. EtHE=£2
HEBTA%EE 2021 F5BA A BTHNSEREHE (BT
%4) th3RE o (Photo by ##% : mooddooyodee)
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Patrick performlng at the Frlnge Club in 2018 with New York jazz
trumpet master Alex Sipiagin. Patrick 4 2018 fFEARAIE /] \SRA
Bl Alex Sipiagin TE2f8& & © (Photo by ### : hue finder)
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Sharon Andrea Choa, conductor
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Florence Cheung Pui-shan : Dai Pai Dong
I J\JI{»[ . <</l||hl>> IIICJA'I WJ&Q”“ [ I ST Guzheng: Ma Hang

Wang Danhong : Rushi Guzheng Concerto
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Beethoven : Choral Fantasy, Op. 80

Piano: Wong Anson Ying-shun

& ~ 93T Soprano: Tsang Audrey Wing-yiu, Zhang Jingdan Anna
Mezzo Soprano: Chan Pui-shan Anna

BUS SIS Tenor: Tsang Yuk-ki Freddie, Tse Man-hon Simon

Baritone: Lo Tsz-ping

LT P

Choral master: Tam Tin-lok Alex
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The concert will be livestreaming free on the Academy’s website: www.hkapa.edu

fifi1#¥ 5 Programme Enquiry 12584 8517

H1|“|s| é @ www.hkapa.edu hkapa_edu
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Shenzhen Arts School

The presenter reserves the right to substitute artists and change the programme without prior notice should unavoidable circumstances make it necessary.



School of Dance Summer Performances
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8-9.7.2022 B E 8:15pm 9.7.2022 F4 3:00pm
Academy Rita Tong Liu Drama Theatre RZ22[RE:52BEFIR

Programme arrangement may be subject to change according to the Government's latest social distancing measures.
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As part of the collaboration between the Academy's School of Dance
and the Akram Khan Company in the 2021/22 academic year, eight final
year students from the School of Dance were selected after three rounds
of rigorous online auditions to participate in a seven-week internship in
London. The internship started in late January, as the fifth wave of the
pandemic swept through Hong Kong.

Coping with much uncertainty arising from Hong Kong's Covid restrictions
and constant changes in travelling regulations, the students began
their internship online before travelling to London for the remaining five
weeks. They were assigned to understudy particular roles in one of
the Akram Khan Company's latest productions, Jungle Book Reimagined.

Despite the new environment and intense rehearsals posing many
challenges to the students, they all engaged fully in a professional company
environment, made swift progress and equipped themselves to be ready
as professional dance artists.

Two of the students, Yam Wing-nam and Jan Mikaela Bautista Villanueva,
were selected to attend the three-week production residency and the world
premiere in Leicester. Mikaela's excellent performance earned her a place
as a guest artist at the world premiere and a contract with the Akram Khan
Company as a professional dancer. £

BSEBETIEEEB G H - 5%%&‘&@75’\2021/22 BEEFRE
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TRE2A LR > ARIRICTHRARTAZMNES - BUER
/A,\E’J% ABEYY - EEEEEP—ESHHNEE — (Jungle
Book Reimagined) °
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E AL L — {F5kiE MJan Mikaela Bautista VillanuevafE 2 73
EREEAAERNS2EAN = 2HNEERE LEREE -
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School of Dance and Akram Khan Internshlp Programme
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The students participated in the rehearsals of
Jung[e Book Reimagined at the English National
Ballet's studio with other dancers. /\{iZ2 £ 1E 3
EREEZESHR=MEEMEESE (Jungle Book
Reimagined) A4%HE o

N
V AKRAM KHAN COMPANY WORLD PREMIER]
E pkromihans 2

» Yam Wing-nam (left) and Jan Mikaela Bautista Villanueva (right) were selected to attend the
three-week production residency and the world premiere at Curve Theatre in Leicester. {Ekif ()

BzJan Mikaela Bautista Villanueva ()
EEER R MR EE o

BEN SR E BERATERETR Curve RIRT 2 B A4 HA = 2 HARYSUE
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The Unthinkable Drama Festival 2022, conceptualised and
produced by the School of Drama, will stage two plays
back-to-back in each performance this year. This poses a
challenge for both the audience and the performers — the
former has to take in all the emotions and messages of two
works at one sitting, while the latter needs to swiftly reset the
whole stage for the next work during the intermission. Both
theatrical works touch upon the conflict between the self and
the land one lives in. The young creative teams break the
confines of traditional storyteling methods and present their
works by piecing "fragments” together, connecting with the
audience in an unconventional way.

{IN/OUT: 99% Understanding)

A story about love, communication, and language.
About a man and a woman.
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A relationship not just between him and her, but also between you —(EEA e

and me.

If language is like clothes we put on to disguise ourselves, can it really MRESEGNBRBBEY

convey real thoughts to others?

When the other already understands 99%, would you pursue the

remaining 1%7?

What if the person in question is the he or she whom you love, would

that make a difference?

And if the communication remains ineffective, are we headed only for

dispute and separation?
Do you see other possibilities?

(RUEEER)
A bloated belly, growling and rumbling. Pfffft.

In a post-apocalyptic world, how can one find new fodders needed for

survival?

A pure-bred Japanese ox holding its breath, Pfffft, got hacked into two

by the blade of the era;

A foreign bull bulldozing and farting all over, Pfffft, then knocks up and

produces a crossbred;

A hybrid calf, disdaining his ancestors' fart, glances left and right, Pfffft.

Ironically, he too let out a fart.

FERatERfh /fhEdnt /AREFAIBIR
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AEBIBRE S eI EER TS ?
HEHFEESERZN TN - IREBE/HEF
THEZZ— SHFHEA/RE ?
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TEE | RASHES O] R BSRmE ;
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T REESHTRE
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T BEAERCHERTY —@

In a new era filed with mystical fogs of farts, what are we going to do? BESERGHTRH LIRS - A= 2

---Pffft. Nothing can beat the relief of farting.
Just one more fart to end them all. Prffft.

2-6.8.2022 8-13.8.2022
Academy Studio Theatre EZ 2R HFERFIIS
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MFA in Cinema Production students
collaborate with Flinders University

In collaboration with the Academy's School of Film and Television (FTV), Flinders University's Bachelor of Creative Arts
(Screen) students travelled to Hong Kong and shot a series of micro-documentaries over a two-week period in 2017.

After two years of pandemic-driven travel restrictions, the Academy and Flinders University no longer wanted to keep their
yearly collaboration on hold. Adapting to the new production landscape, the teams became creative and changed the
format of their study programme to continue to allow students to connect across borders in a meaningful and tangible way
to produce five creative short films.

The shoot took place in December 2021 and January 2022. The Academy students largely shot around the Wan Chai
campus and in Hong Kong's Central District, while Flinders students shot most of their footage on campus but also in
Adelaide's CBD and in Port Adelaide.

"Once the students had their first rough cuts, we had a streaming of all of the cuts so academics from both institutions
could give feedback on the works in progress. Finally, the project resulted in five ten-minute dramas which we are very
happy with," said Dr. Nicholas Godfrey, Senior Screen Lecturer of Flinders University.

Mohit Kakkar, Lecturer (Fim/TV) of the School of FTV, was impressed by the attitude of students from both schools.
"Everyone was involved, motivated and kept an open mind," he said. "The lack of physical meetings did not in any way
reduce the quality of work being produced. This was a remarkable achievement.”

Ding Yuin-shan, Head (Screen Creative Producing) and Postgraduate Programme Leader of the School of FTV, added, “The
Flinders/HKAPA joint project gave students from Hong Kong and Australia an opportunity to exchange ideas and share their
living experiences. As their completed films demonstrate, cinema is a universal language that can overcome geographical,
cultural and pandemic obstacles through the advance of digital technology." &
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Protect our Environment and Subscribe to Academy eNews

BaTEETRE 255 BR IR

To protect our environment and reduce paper use,
readers are encouraged to switch their subscription
to the e-version.

While ithere may be disruption in the mailing of
the printed newsletter due to the pandemic, the
Academy will continue to distribute eNews on the 1°
of every month, keeping readers abreast of the latest
news and exciting activities of the Academy.
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ACADEMY EVENTS IN JULY
ARESRIEMHBER

5 TUE | 8:00PM | AH
Academy Cantonese Music Concert:
"Classics and Chill"
BEMChill Bigm, 23 ”‘é.‘éﬁ
Free event REHH (#) @ @®
6-7 WED-THU | 6:30PM | AR
Academy Piano Concert
BENTERY
Free event REHE (#) @ @
8-9 FRI-SAT | 8:15PM | AD
Academy Dance: School of Dance Summer Performances
RERE BESREFRN
$105, $70, $90(M), $60(M), $50(B ..

@ MUSIC CHINESE OPERA @ DANCE
Y ;) 3]
io9 SAT | 3:00PM | AD
: Academy Dance: School of Dance Summer Performances
RESRE SESREFEN
$105, $70, $90(M), $60(M), $50(B) @ @&
22 FRI | 6:30PM | AH
Academy Concerto Feast
Conductor: Sharon Andrea Choa
BEREHRE
S8 8EiE
Free event REHR (#) @ @®
26 TUE | 7:00PM | AH
Academy Chinese Percussion Concert
BERSEEME

Free event REHE (#) @ @

27 WED | 8:00PM | AH
Academy Chinese Orchestra Concert
Guest conductor: Kwok Kin-ming
REPYEESHE (AIBER)
EFEIGIE: 2(20A
Free event REHE (#) @ @
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29-30 FRI-SAT | 7:30PM | AD
Academy Chinese Opera: Gongs and Drums
EEE: (BEE)
$90, $60, $85(M), $55(M), $45(B)

Programme arrangements are subject to the Government's latest social distancing measures. Please stay tuned for the latest updates

- on the Academy website: www.hkapa.edu/event/upcoming

BB ZHHE R E AT R QAN ZEERHEM(E L REE - SRR BRI L WRHEB: www/hkapa.edu/tch/event/upcoming

VENUE 5,

AD Academy Rita Tong Liu Drama Theatre
BESRESEEER

AH Academy Concert Hall B)
TRE TSR

AR Academy Recital Hall (M)
RERER

NOTICE &4l

All people entering the Academy premises are required
to follow the Academy's prevailing access control
measures. For details and the latest updates on
arrangements of event and access control measures,
please visit: www.hkapa.edu
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www.hkapa.edu/tch/

Due to the pandemic, there may be disruption in the

the printed newsletter. Readers are encouraged to switch their

subscription to the e-version.
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Y, The Hong Kong Academy

ﬁ: R s AVA 1 Gloucester Road, Wanchai, HK &#&ET & LTE—5%
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Tel &% : 2584 8500 | Fax H : 2802 4372

KEY 5Hf#

The Hong Kong Academy for Performing Arts event

BEERELERHE

Full-time students, senior citizens over 65 or people with disabilities
2HHBAE ~ 65 B EBRIBRAL

Members of SAPA and Academy Alumni Association
BERETNEERRKEEE

The Academy free event; tickets are released half an hour before the start of
the performance at the Academy Box Office on a first-come, first-served basis
BEREHE 0 ABFARNELHAIHN\KEEERERE - £2ER

REMARKS f3t

The programme information is correct at the time of going to press but the
organiser reserves the right to change programme information or schedule
should unavoidable circumstances dictate. Please refer to the latest
announcements on the Academy website as final. For further details, please
contact the Academv Box Office on 2584 8514 or email vp«vhkapa.edu £

www.hkapa.edu/event/upcoming

[E]Fa,

Facilities for people with disabilities are available at the Academy by prior

mailing of
eNews EFHRA

www.hkapa.edu/subscription
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CULTIVATING 215" CENTURY PERFORMING ARTISTS | AN ASIAN HEART - A GLOBAL VIEW
mENHLREEMR | & M b - B OB IR

I/ My organisation would like to make a donation to support the general development of The Hong Kong Academy for Performing
Arts, including the following areas:

AN AEEBREERXFERELERNERE  BREUTHE

e Students Development B34 3 & (e.g. Scholarships and bursaries 41 : 222 $ BB &)

¢ Internationalisation BIFR{LIE B (e.g. Master classes, exchange programmes 21 : AEIHE + 7R ETE])

* Arts and Technology Z1iTE2Rl#% (e.g. Performing arts projects / research 4 : FEZMIBE / i3%)

¢ Campus Development KR E 2 & (e.g.Enhancement of learning facilities, new student hostel 71 : Bt BEHRE « HBEFE D)

Donation Amount B &

[ ] HK$200,000 [ ] HK$100,000 [ ]HK$50,000 [ ]HK$20,000

[] HK$10,000 [] HK$5,000 [THK$1,000 [] Other Eftt HKS:

DONOR PARTICULARS 8% A & ¥

Name of Individual or Organisation : (Mr / Ms / Mrs / Dr / Prof)
BRASKESR (RE 1t/ RA BT /)

Name of Contact Person (if different from above):
Bk AR S (B E T RE) -

Address i3t :

Tel £ : Email £% :

(Electronic donation receipt will be sent to this email address #43%3% B F 185U IE = L BEDibit)
Signature 354 : Date HHf :

REMARKS &7t

® A tax-deductible receipt will be issued for donation of HK$100 or above.

® Donation of HK$5,000 or above will be acknowledged in Academy website while
donation of HK$10,000 or above will also be acknowledged in Academy Annual Report.

® Please mail the completed form with crossed cheque to Development Office, The Hong ONLINE DONATION
Kong Academy for Performing Arts, 1 Gloucester Road, Wanchai, Hong Kong

® Please make your cheque payable to “The Hong Kong Academy for Performing Arts”.

o IBRUBHE1007T S A LIS B MIBEMBI AR

o BFAEHES5,000TRU L ,,\aﬁﬁmﬂjwﬁﬁwﬂ%mmlﬁ?ﬁ ; BB H10,000 TR L
EEER SR FRIFEH

s FEIRKRERBGIR FREBEFELITE - FEELERARENR -

o XERFEFEE [FENERR] -

For enquiry, please contact Development Office on (852) 2584 8729 or email at dev@hkapa.edu.
mEERH - BN E (852) 2584 8729 HEEH ZE dev@hkapa.edu EBHARBEHLE o

Personal Information Collection Statement Y SE18 A & %158 57

The Academy pledges to comply with the requirements of the Personal Data (Privacy) Ordinance by meeting internationally recognised standards of personal data privacy protection. In so doing, the Academy will ensure its staff complies with
the strictest standards of security and confidentiality. Information collection from this donation form will adhere to the Personal Data (Privacy) Ordinance that states the purpose and use of the information collected. The Academy intends to

use personal data for future correspondences, fund-raising appeals, p! i activities, conducting surveys, or other related promotional purposes. If you do not wish your personal data to be used for the aforementioned purposes, please
send your request to dev@hkapa.edu.
FRRBERARET (BADH G5 B - I REEATER o Al RESRERKRETEY RRRERE o R GHkis (EARH (FLR) HH) - EARKBAREIINEARUEB&BE  $]  SHIDHAUEERASHEAE
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