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Wessel-Therhorn, D. (1998). Jazz dance trainingdachen: Meyer & Meyer Sport.

LO1,LO2 LO3,LO4, LO5 LOG

14




()

1)
2)
3)

Point and Flex

(2005)

LO1,LO2/LO3, LO4

15




()

1)

2)
3)

Grant, G. (1982). Technical manual and dictionary of classical balldew York: Dover.
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Black.
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Applied Learning Course

Leave Application Form

apl@hkapa.edu 2584-8765

School Information
Name of School

Name of Teacher-in-charge

Student Information
Name in English Name in Chinese

Course Code and Title Year Attending

Details for Leave Application
Date of Leave

Reason for Leave Application

* Sick Leave ( Please enclose doctor& note)

*

Others (Please Specify reasons and submit with evidence, e.g. Letter from parent/ school)

Parent® Name Parent® Signature

Student 06:¢

Signature

School School Teacher®

Teacher& Name Signature

School Chop 80%

52 Office Use: ( Date Received)




A NHO":'%:!MV
Performing Arts

Student Personal Particulars Amendment Form

Please complete and return this Form to the Academic Services and Student Affairs Office.

B FEZESOE R RS R 3 [l 508 B 2 W R R R apl@hkapa.edu 2584-8765
(Last Name) (First Name) (Name in Chinese)
Name of Student
HKAPA Student No. School
Programme/Y car Course Code
(for Full-time Student) (for Junior Student)
Amendments (Please fill in amended items only) §i§ R8s 315
Residential Address Correspondence Address
Telephone No. Home: Mobile:

E-mail Address

Others

Parent’s/Guardian’s Particulars SZ R8BS \ &k

Name of Parent/ (Lgst Name) (First Name) (Name in
A Chinese)
Guardian
HKID Card No. Relationship to Student
Telephone No. Home: Office: Mobile:
Correspondence Address
Signature of Student/Parent Date

For ASO Use (ASO will retain this record and email the soft copies to the parties concerned. ASO should save
the emails sent as records for enquiry.)

1 BANNER updated

1 Email to EO (GEC) [0 Email to EO (School) CJ Email to HRO & A/O

Staff-in-charge: Date:
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